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kiti maCabeli

damkveTTa reprezentacia adreqristianul 
qvajvaraTa reliefur dekorSi

adreuli Sua saukuneebis qarTuli saero portreti Tavisi mxatvrul-
istoriuli mniSvnelobiT gansakuTrebul yuradRebas imsaxurebs. am 
Temam ukve miiqcia mecnierTa yuradReba, magram kvlav rCeba garkveu-
li sakiTxebi, romelTa ganxilva Seavsebs Cven codnas adreuli Sua 
saukuneebis qarTuli saero portretis Sesaxeb.1 Sua saukuneebSi, iseve, 
rogorc winaqristianul xanaSi, portretma SeinarCuna Tavisi kul-
turuli da politikuri mniSvneloba.  mkacr ierarqiaze dafuZnebuli 
feodaluri sazogadoebis struqtura religiur xelovnebaSi aisaxa. 
adreqristianuli xanis saqarTveloSi, romisa da bizantiis msgavsad, 
xelovnebaSi imdroindeli sazogadoebis kompleqsuroba da socialuri 
urTerTmimarTebebi iCens Tavs.

 saqarTveloSi taZrebis fasadebze mmarTvelTa reliefuri por-
tretebi wminda saxeebTan erTad VI-VII saukuneebSi Cndeba. es procesi  
erTgvarad exmianeba adrebizantiur xelovnebaSi arsebul viTarebas. 
am droisaTvis bizantiaSi taZrebis kedlebze macxovris, RmrTismSob
lisa da wmindanTa winaSe imperatorisa da didebulTa portretebis 
gaCena xelisuflebis „RvTiT rCeulobas“ adasturebda. es movlena 
bizantiaSi Zalauflebis RvTaebrivi mfarvelobis ideis gaZlierebas 
ukavSirdeboda da politikur da socialur urTierTobaTa axal sis-
temas moaswavebda.2 sakralur sivrceSi saero portretis ganTavsebas 
religiuri და socialuri safuZveli hqonda.

adreuli Sua saukuneebis qarTvel warCinebulTa reliefuri 
portretebi taZrebTan erTad sakulto Zeglebma – qvajvarebma Semo

1	 maCabeli, saero portreti, gv. 98-112;  misive, adreuli Sua saukuneebis, gv. 120-141; 
misive, portreti adreuli, gv. 131-161; misive, Certains aspects gv. 35-44. 
2	 Grabar, L’Empereur, gv. 163-180; Meyendorff, The Byzantine Legacy, gv. 43-66; Курбатов, Ранне-
византийские портреты,  gv. 230-251.
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gvinaxa. taZrebis fasadebze qveynis mmarTvelTa – erismTavarTa por-
tretebi gamoisaxeboda. qveynis feodaluri wreebis warmomadgenlebi 
Tavisi socialuri Rirsebis dasturad, qristianuli rwmenisadmi erT-
gulebis niSnad da zeciuri mfarvelobis mosapoveblad qvajvarebs aR-
marTavdnen. adreul Sua saukuneebSi qvajvarebi – rwmenis Taviseburi 
niSansvetebi – aqtiurad iyo CarTuli xalxis religiur cxovrebaSi. 

qvajvaraTa reliefuri dekoris ikonografiuli programa moi-
cavda jvris Temas, qristes amaRlebisa da didebis siuJetebs, RmrTis- 
mSoblis gandidebis Temas, mTavarangelozebisa da wmindanebis relie
fur „xatebs“, Zveli da axali aRTqmis siuJetebs, romlebic zus
tad gansazRvruli principiT nawildeboda qvajvaraTa zedapirze da 
morwmuneTaTvis  vizualur „teqsts“ qmnida.1 qvajvara, mTeli Tavi-
si xatovani sistemiT, kargad gaazrebul mxatvrul mTlianobas war-
moadgenda, romelsac mkafio Teologiuri programa edo safuZvlad. 
misi daniSnuleba, rogorc votivuri da salocavi Zeglisa, reliefuri 
dekoris mkafioebasa da misawvdomobas gulisxmobda. swored am mwyobr, 
kargad gaazrebul Teologiur qargaSi CaerTo am sakulto Zeglebis 
damkveTTa, adreuli Sua saukuneebis qarTvel didebulTa portretebi.

qvajvaraTa umetesobam Cvenamde Zalze dazianebuli saxiT moaR-
wia. ramdenime aTeuli saero portreti calkeuli fragmentebis saxiT 
aris SemorCenili. portretebis nawils Tan axlavs asomTavruli warwe
rebi, rac zrdis maT kulturul-istoriul mniSvnelobas. warwerebSi 
gamosaxulis saxelTan erTad zogjer misi titulebic aris moxseniebu-
li (`mamfali arSuSa patrikiosi~ – jvris baza, abasTumani, VII-VIII ss. 
mijna, `mamasaxlisi grigol~ – wromis qvasvetis fragmenti, VI-VII ss., 
`grigol vipatosi~ – kataulas qvajvara, VII s.).2 warwerebi, romlebSic 
am epoqis adgilobrivi qarTuli da bizantiuri titulebi aris mox-
seniebuli, adasturebs, rom qvajvaraTa aRmarTva qveynis feodaluri 
elitis privilegia iyo. es warwerebi adreuli Sua saukuneebis saqarT
velos mniSvnelovani saistorio sabuTebia, romlebSic ucnobi isto-
riuli pirovnebebis ara mxolod saxelebi, aramed titulebic aris  
moxseniebuli. 

 qvajvarebi warmoadgenda sakralur sivrces, romelSic momge-
belTa portretebis  ganlagebas unda aesaxa maTi pozicia feodalur 
ierarqiaSi. SemkveTTa gamosaxulebebis ganTavsebis adgili da for-

1	 Мачабели, Каменные кресты, gv. 220-249.
2	 SoSiaSvili, qarTuli warwerebis korpusi, gv.103, 131-132, 120.
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ma qvajvarebze sakmaod gansxvavebulia. me Sevecdebi aRvadgino sae-
ro portretis adgili qvajvaraTa reliefuri dekoris sistemaSi, 
gavarkvio, ra principiT iyo CarTuli qarTvel didebulTa saxeebi 
maT mier aRmarTul qvajvaraTa mwyobr reliefur programebSi, rogor 
iqmneboda religiuri da saero Temebis erTianoba. 

vidre qvajvarebis damkveTTa portretebs Sevexebode, unda 
ganisazRvros Tavad qvajvarebis ganTavsebis sakiTxi, rasac didi 
mniSvneloba aqvs reliefuri dekoris principebis CamoyalibebaSi, 
radgan oTxwaxnaga svetebze reliefur gamosaxulebaTa ganawileba iT-
valiswinebda am sakulto Zeglebis sivrceSi arsebobas. Ria cis qveS 
aRmarTuli qvajvarebi zustad iyo orientirebuli qveynis mxareebTan 
– mTavari iyo dasavleTi  mxare, radgan aRmosavleTisken locviT mi-
marTul morwmuneTa Tvalwin qvajvaras dasavleTi waxnagi iSleboda, 
romelzec Teologiuri programis yvelaze mniSvnelovani Temebi da 
mTavari wminda personaJebi gamoisaxeboda. es viTareba saSualebas gvaZ- 
levs gaverkveT svetis waxnagTa „ierarqiaSi“. 

qvajvaraTa nawili eklesiebTanac aRimarTeboda. samwuxarod, 
eklesiasTan arsebuli qvajvarebidan mxolod ramdenime SemorCa Tav-
dapirvel adgilas: kumurdos taZarTan aRmarTuli qvajvara,1 qva-
jvaras nawili Zveli musxis eklesiasTan2 da qvajvaras monumenturi 
baza ratevanis eklesiasTan.3 taZrebTan arsebul am sakulto ZeglTa 
mdebareoba wminda miwasTan dakavSirebul erT metad mniSvnelovan re-
ligiur praqtikaze migvaniSnebs. saqme exeba eklesiasTan qvajvaraTa 
mimarTebas. 

am sakiTxTan dakavSirebiT qarTul werilobiT wyaroebSi veravi
Tar miniSnebas ver mivakvlie. magram aris erTi garemoeba, romelsac 
SeuZlia naTeli mohfinos qvajvarebis aRmarTvis am mniSvnelovan as-
peqts. zemoaRniSnul qvajvaraTa da maTi fragmentebis mdebareobis 
gaTvaliswineba garkveul kanonzomierebaze mianiSnebs. eklesiebis max-
loblad mdebare qvajvarani taZris samxreT-dasavleT nawilTan arian 
aRmarTulni. kategoriul daskvnebs kidev damatebiTi masala sWirde-
ba, magram axlac SeiZleba varaudis gamoTqma da qarTul qvajvaraTa 
aRmarTvis praqtikis dakavSireba ierusalimis wminda miwaze arsebul 
Zvel qristianul tradiciasTan. 

1	 Северов, Чубинашвили, Кумурдо и Никорцминда, nax. 1, il. furc. XVI.
2	 maCabeli, Zveli musxis, gv. 45-59.
3	 maCabeli, bolnisis raionis, gv. 4.
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IV saukuneSi ierusalimis siwmindeebis momlocvelTa aRwerebSi 
naxsenebia, rom anastasisis rotondasTan, Ria cis qveS `wmida jvari~ 
iyo aRmarTuli, masTan sruldeboda RvTismsaxureba, aRevlineboda 
locvebi, iTqmoda sagaloblebi, ismoda qadagebebi. piligrimebi mog-
viTxroben, Tu rogor scemdnen Tayvans Zels cxovrebisas garkveuli 
saeklesio dResaswaulebis dros, ra saxis ritualebi sruldeboda 
anastasisis eklesiasTan da golgoTis jvarTan.1 qarTul qvajvara-
Ta umetesoba Ria cis qveS aRmarTuli votivur-memoriuli Zeglebia, 
magram rogorc Cans, im SemTxvevebSi, rodesac maT eklesiebTan aR-
marTavdnen, maTi mdebareoba eklesiis mimarT iTvaliswinebda wminda 
miwaze adre arsebul, liturgiiT ganpirobebul uZveles qristianul 
tradicias. am kavSirs adasturebs iseTi werilobiTi Zegli, rogoric 
aris VII saukunis `ierusalimis ganCineba~, romelic saukuneTa ganmav-
lobaSi, ierusalimisa da sinis eklesiebis garda, qarTuli eklesiis 
RvTismsaxurebasac aregulirebda.2 

portretis ganTavsebis dros yuradReba eqceoda rogorc qva-
jvaras nawils, aseve svetis mxares da religiur TemebTan da wminda 
personaJebTan saero portretebis mimarTebas. dasavleT waxnagis Sem-
deg mniSvnelovani iyo qvajvaras CrdiloeTi mxare, romelic eklesi-
isken iyo mimarTuli. rac Seexeba qvajvaras aRmosavleT mxares, umetes 
SemTxvevaSi igi ornamentebiT imkoboda. amis mixedviT SesaZlebelia 
ganisazRvros damkveTis socialuri statusi. damkveTTa portretebis 
pozicia qvajvaraze momlocvelTaTvis Taviseburi miniSneba iyo pi
rovnebis adgilze feodalur sazogadoebaSi.

qvajvaraTa reliefur dekorSi saero portretis poziciebis ga-
sarkvevad Cven xelT gvaqvs mxolod oTxi SedarebiT kargad Semona
xuli qvajvara, romlebSic saero portretebs garkveuli adgilebi 
aqvs miCenili. esenia VI saukunis dasasrulis brdaZorisa da nazRau-
ras qvajvarebi, kataulas qvajvaras sveti (VII s.) da usaneTis qvasveti 
(VIII-IX ss.). CvenTvis saintereso sakiTxis ganxilvaSi davaTis qvajvaras 
fragmentic (VI s.) gvexmareba. amas garda gvaqvs ramdenime qvajvaras 
kapiteli saero pirTa gamosaxulebiT. aRniSnul qvajvarebze damkveT-
Ta gamosaxulebebi sxvadasxvagvarad aris warmodgenili. SesaZloa, amg-
vari viTarebis erT-erTi mizezi iyo is garemoeba, rom qristianuli 
xelovnebis Camoyalibebis adreul etapze jer kidev ar iyo dadgenili 
damkveTTa gamosaxvis  zusti wesebi. 

1	  К источнику воды, gv. 195-197; Кондаков, Археологическое путешествие, gv. 156-157.
2	 Кекелидзе, Иерусалимский канонарь, gv. 13, 33.
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VI saukunis dasasrulis qvajvarebze saero portretis ganTavse-
bis principebis ganxilvas daviwyeb brdaZoris qvajvaradan, romelzec 
ramdenime  portreti aris gamosaxuli.1 brdaZoris qvajvaras reliefu-
ri dekoris ikonografiulma programam Cvenamde sakmaod karg mdgo-
mareobaSi  moaRwia, Tu ar CavTvliT reliefebis zedapiris daziane-
bas. amitom mis safuZvelze SeiZleba gavarkvioT, rogor aris CarTuli 
damkveTis portretebi qvajvaras reliefur programaSi.

brdaZoris qvajvaraze damkveTTa gamosaxulebebi sam kompozici-
aSi aris warmodgenili: mamakacis erTi portreti moTavsebulia qva-
jvaras mTavari, dasavleTi waxnagis zeda kompoziciaSi, sadac mas mi-
Cenili aqvs adgili aRsaydrebuli RmrTismSoblis gverdiT; qvasvetis 
samxreT waxnagze, ori wminda personaJis qvemoT moTavsebuli aris ori 
samfiguriani kompozicia – mamakaci, qali da bavSvi („ojaxuri por-
treti“). 

gansakuTrebiT sayuradReboa svetis zeda registrSi RmrTis
mSoblis marjvniv gamosaxuli mamakacis portreti. zemoT ukve aRiniS-
na, qristes, RmrTismSoblisa da wmindanTa winaSe vedrebiT warmdgar 
imperatorTa da didebulTa portretebi bizantiaSi iustinianes xanaSi 
Cndeba da Semdgom es Tema myar tradiciad iqceva. sainteresoa, rom VI 
saukunis qvajvaraze Cven gvaqvs am bizantiuri tradiciis Taviseburi 
gamoZaxili. saero kostiumiT mosili mamakaci, romlis socialur sta-
tusze metyvelebs yvavili mis marjvena xelSi, uTuod, maRali feoda-
luri wris warmomadgenelia. sasanianTa imperiaSi miRebuli yvavili-in-
signia, rogorc pirovnebis gamorCeulobis niSani, gavrcelda saqarT
veloSi, risi araerTi magaliTi gvavaqvs adreuli Sua saukuneebis 
qarTul reliefebze.2 sagulisxmoa, rom mamakacis Cacmuloba, tipuri 
mxedruli samosi – qamriT gadaWerili grZeli „kaba“, damaxasiaTebeli 
formis rkaliseburi moxazulobis ornamentuli qobiT, gverdebze ver-
tikalurad CaWrili kalTiT – xSiria am epoqis qarTvel warCinebulTa 
gamosaxulebebze.3

qvajvaraze, romelic aRimarTa qristesa da RmrTismSoblisadmi 
mimarTuli Sewevnisa da mfarvelobis vedrebiT, bunebrivia RmrTis

1	 Чубинашвили, Хандиси, gv. 71-74; maCabeli, qristianuli Temebi, gv. 43- 60; misive, 
qarTuli qvajvarebi, gv. 78-120.
2	 adreul Sua saukuneebSi sasanur iranSi gavrcelebuli yvavilis simboluri Temis 
Sesaxeb ix. Орбели, Тревер, Сасанидский металл; Ackermann, Sasanian Seals, gv. 784-815; Тревер, 
Новое сасанидское блюдо, gv. 256-270; Ghirshmann, Iran. Parthes, gv. 297-230; Мачабели, Поздне-
античная торевтика, gv. 112-113; Луконин, Искусство древнего, gv. 156, 163, 169.
3	 maCabeli, qarTuli istoriuli, tab. 18, gv. 61-63.
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mSoblis winaSe sakulto Zeglis damkveTis gamosaxva. es reliefuri 
kompozicia organulad aRiqmeba adreuli Sua saukuneebis mariolo-
giur gamosaxulebaTa konteqstSi. brdaZoris qvajvaras es kompozicia 
Cven winaSe warmodgeba, rogorc adreqristianul epoqaSi gavrcele-
buli ikonografiuli sqemis variacia, romelic moicavs Tayvansacem 
wminda saxes da momgeblis portrets. amgvari gamosaxulebebi gvxvde-
ba rogorc monumentur xelovnebaSi, aseve xatebsa da reliefebze. 
magaliTad SeiZleba moviyvanoT poreCis (parencos) bazilikis centra-
luri absidis mozaika (VI s.), sadac RmrTismSoblis gverdze qtitorebi 
arian gamosaxulni,1 Tesalonikis wm. demetres eklesiis gverdiTi navis 
mozaika (gviani VI s.) aRsaydrebuli RmrTismSoblis gverdiT SemkveTis 
ojaxis gamosaxulebiT,2 komodilas katakombebis erT-erTi samarxis 
freska (romi, 530) aRsaydrebuli RmrTismSoblisa da ori wmindanis 
gverdiT gardacvlili qalbatonis turturas gamosaxulebiT.3 

brdaZoris qvajvaras es reliefuri kompozicia unda ganvixiloT, 
rogorc adreqristianuli epoqis mowinave xelovnebaTa sistemaSi ar-
sebuli erovnuli Semoqmedebis nayofi, romelSic Cans rogorc axa-
li qristianuli xelovnebis mier SemoTavazebuli nimuSebis aTviseba, 
aseve adgilobrivi mxatvruli tradiciebis Zala, rac formebis plas-
tikur gadmocemaSi iCens Tavs.

adreuli Sua saukuneebis qvajvaraTa reliefebTan dakavSire-
biT araerTxel aRminiSnavs koptur xelovnebasTan ikonografiuli da 
stiluri kavSirebis arseboba. am konkretul kompoziciis plastikuri 
gadawyveta da struqturuli wyoba garkveul siaxloves avlens VI-VII 
saukuneebis koptur qvis reliefebTan. analogiuria ara mxolod mxat-
vruli midgoma, aramed konkretuli detalebic. amis magaliTia kairos 
kopturi muzeumis erT-erTi  reliefi RmrTismSoblis gamosaxulebiT 
(n. 8006), sadac angelozis Jesti brdaZoris didebulis Jestis iden-
turia. analogiuria figuraTa sqematizaciis xasiaTi, formis plasti-
kuri gadmocema.4 arsebobs mosazreba, rom am tipis kopturi reliefe-
bi5 sakmaod xelosnurad imeorebs spilos Zvlis bizantiur diptiqis 
RmrTismSoblis reliefur xats.6 am viTarebam  unda dagvafiqros im 

1	 Прелог, Мозаики Пореча, gv. 1-2.
2	 Barber, Early Represenrations, tab. 197-198.
3	 iqve, tab. 196.
4	 Beckwith, Coptic Sculpture, tab. 113.
5	 iqve, tab. 111-112.
6	 Volbach, Elfenbeinarbeiten, n. 137.
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nimuSebze, romlebic qarTvel moqandakeT hqondaT xelT TavianTi re-
liefebis Seqmnisas.

brdaZoris qvajvaras svetis samxreTi waxnagis sul zeda nawilSi 
ganlagebulia orfiguriani kompozicia – samRvdelmTavro samosiT 
mosili ori frontaluri figura da mis qvemoT – erTnairi sqemiT 
agebuli, TiTqmis identuri ori samfiguriani reliefi: marcxniv – 
mamakaci, romelsac mkerdTan mitanil marjvena xelSi yvavili uWiravs, 
marcxenaTi ki mis gverdiT mdgomi bavSvis xeli ukavia, marjvniv – 
mosasxamSi gaxveuli qalis figura. jgufuri reliefi uTuod zemoT 
gamosaxuli didebulis ojaxis wevrebs unda asaxavdes. es „ojaxuri 
portreti“ VI saukunis saqarTvelos feodaluri sazogadoebis erT-
erT sagvareulos unda ekuTvnodes.

am reliefze gamosaxuli mamakacis kostiumi, misi socialuri 
statusis markeri, RmrTismSobelTan gamosaxuli mamakacis Cacmulobas 
imeorebs. analogiuri samosiT aris mosili bavSvi. qvasvetis waxnagebis 
mxatvrul-ideuri mxare zustad aris gaTvlili. Tu mTavari – dasav-
leTi waxnagi, romlis zeda nawilSi RmrTismSoblis gverdiT saero 
piri aris gamosaxuli, bibliuri siuJetebiT aris dafaruli, samxre
Tis waxnagze upiratesad wminda personaJebis wyvilebi da saero pirebi 
arian gamosaxulni. moqandakem saero portretebs gamosaxulTa socia-
luri poziciisa da sagvareuloSi maTi adgilebis Sesabamisi poziciebi 
miuCina. 

svetis zeda nawilSi RmrTismSoblis winaSe didebulis wardgenas 
orgvari axsna SeZleba moeZebnos. erTi mxriv, qvajvarebis reliefur 
dekorze dakvirvebam gviCvena maTi erTgvari kavSiri adreqristian-
uli taZrebis absidebis programebTan, romlebSic qtitorebi gamoi
saxebodnen macxovrisa da RmrTismSoblis winaSe.1 niSandoblivia, rom 
qvajvaraTa reliefur dekorSi ierarqiis igive principi aris gamoye
nebuli, romelsac efuZneboda taZrebis freskuli dekori – mTavari, 
zeciuri zona iyo absidis konqi da gumbaTi. savaraudoa, rom qvasve
tis mTavari, dasavleTis waxnagis zeda nawilSi gamosaxuli saero piri 
yvaviliT-insigniiT xelSi feodaluri sagvareulos ufrosi wevria 
da am gamorCeuli adgiliT xazi gaesva mis gansakuTrebul statuss. 
rac Seexeba or „ojaxur“ portrets, isini qvasvetis ufro „mokrZale-
bul“, samxreT waxnagze arian ganTavsebulni, magram maTi poziciac sa-

1	 Grabar, Martirium, gv. 87-199; Ihm, Die Programme,  gv. 12-40; Brenk, The Apse, the Images, gv. 
88-91.
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gangebod aris gaTvlili. es ori jgufuri portreti ganlagebulia 
kapitelis unikaluri kompoziciis – „RmrTismSoblis sulis amaRle
bis“ qvemoT. kapitelisagan maT gamoyofs orfiguriani scena – sam-
RvdelmTavro samosSi gamowyobili ori personaJi, romelTagan erTs 
xelSi sacecxluri upyria, meores – kodeqsi. am wminda saxeebs ar 
axlavT warwerebi, magram maTi pozicia RvTismSoblis sulis amaRlebis 
kompoziciasTan cxadyofs maT vinaobas. sacecxluriT xelSi wm. petre 
unda iyos, xolo kodeqsiT xelSi – wm. andria. es ori mociquli amgva
ri atributebiT RmrTismSoblis miZinebis (koimesis) scenis ucvleli 
monawileebi arian.1 amgvarad, damkveTTa „ojaxebi“ uSualod RmrTis
mSoblisa da mociqulebis mfarvelobis qveS eqcevian. 

saero portretebis aseT diferencirebul ganTavsebas sxva axsnac 
moepoveba. SesaZloa, RmrTismSobelTan gamosaxuli didebuli ojaxis 
gardacvlili wevria. amasTan dakavSirebiT SeiZleba gavixsenoT  adre-
bizantiuri katakombebis kedlis mxatvrobis nimuSebi, sadac ojaxis 
gardacvlili wevrebi zeda registrSi gamoisaxebodnen.2

saero portreti aris CarTuli dmanisis raionSi (nazRaura) aR-
moCenil qvajvaras reliefur dekorSi.3 qvajvaras svetis mxolod erTi 
waxnagi aris Semkuli figuruli gamosaxulebebiT (naTlisReba, wmin-
danebis da mociqulebis ori wyvili), kapitelis oTxive waxnagi relie-
febiT aris dafaruli. kapitelis mTavar, dasavleT waxnagze aRsaydre-
buli Cviledi RmrTismSoblis reliefuri xatia, mis momijnave samxreT 
waxnagze ori saero piri aris gamosaxuli. aRmosavleT da CrdiloeT 
waxnagebze farSevangisa da lomis simboluri gamosaxulebebia.  

kapiteli, qristianuli „vertikaluri ierarqiis“ mixedviT, mxat-
vrulad da ideurad qvajvaras yvelaze mniSvnelovani nawilia, romel-
sac uSualod eyrdnoba damagvirgvinebeli skulpturuli jvari. ori 
saero piris portretebis moTavseba qvajvaras am nawilze uTuod am 
pirovnebaTa maRali socialuri statusis mimaniSnebelia. 

kapitelze, qvajvaras umaRles zonaSi, ikonografiuli programis 
gamorCeul adgilas, RmrTismSoblis xatis momijnave waxnagze saero 
pirTa gamosaxva maT dawinaurebul mdgomareobaze unda miuTiTebdes. 
isini VI saukunis dasasrulis aRmosavleT saqarTvelos feodaluri sa-
zogadoebis maRali wris warmomadgenlebi arian. frontalurad mdgomi 
mamakacebi zustad erTnairi JestebiT arian gamosaxulni, orives 

1	 Evangelatou, The Symbolism of the censer, gv. 119-120.
2	 Caillaud, Le figure du commanditaire, gv. 66-121.
3	 maCabeli, qvajvara aRsaydrebuli, gv. 55-82.
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marcxena xeli pativiscemis JestiT mkerdTan aqvs mitanili. RmrTis 
mSoblis xatTan ufro axlo mdgom mamakacs, romelic zomiTac odnav 
aRemateba meores, xelSi jvari upyria, meores – yvavili-insignia. 

gansxvavebulia mamakacTa Cacmuloba, rac maT sxvadasxva socia-
lur rangze miuTiTebs. marjvena mamakacis samoseli – grZelsaxeloe-
biani `qveiTi~ kaba da marcxena mxarze damagrebuli mosasxami adrebi-
zantiuri saimperatoro karis Cacmulobis Taviseburi variaciaa (tuni-
ca laticlavia da palium), romlis analogs vxedavT samwevrisis reliefur 
filaze (V-VI ss. mijna) jvris Tayvaniscemis scenaSi gamosaxul saero 
piris kostiumSi.1 

meore mamakaci Semosilia adreuli Sua saukuneebis saqarTveloSi 
gavrcelebuli mxedruli kostiumiT. es aris qulajis msgavsi, gver
debze CaWrili, balTiani qamriT gadaWerili kaba morkaluli qobiT. 
mamakacs zeaRmarTul xelSi SroSanisebri yvavili ukavia, rogorsac 
vxedavT am epoqis qarTul reliefur portretebze (ix. qarTvel dide-
bulTa reliefuri saxeebi samwevrisis, dmanisis, brdaZoris, bolnisis, 
baliWis qvajvaraTa svetebze).2  qarTul qvajvaraTa reliefur por-
tretebze xSiria am `kavkasiuri~ kostiumis sxvadasxva variacia, rac 
uTuod gamosaxul pirovnebaTa gansxvavebul socialur statusze miu-
TiTebs. kostiumis xasiaTi reliefebze gamosaxuli qarTveli warCine-
bulebis wodebrivi mdgomareobis anareklia, radgan feodalur sazo-
gadoebaSi mkacrad iyo reglamentirebuli sxvadasxva socialuri fenis 
Cacma-daxurvis wesi.

 pirovnebebi diferencirebulni arian CacmulobiT da atribute-
biT. garkveuli gradacia Cans RmrTismSoblis xatis mimdebare waxnagze 
maT ganlagebaSic. safasado mxares uSualod emijneba bizantiur ofi-
cialur kostiumTan daaxloebuli samosiT mosili, zomiT gamorCeuli 
mamakaci. igi socialurad ufro dawinaurebuli unda iyos. jvari mis 
xelSi sxvadasxvagvarad SeiZleba iyos interpretirebuli: erTi mxriv, 
Tu gaviTvaliswinebT VI-VII ss-Ta koptur samarx stelebze micvalebul-

1	 maCabeli, qarTuli istoriuli, gv. 20-22. saqarTveloSi bizantiuri modis Semosvla 
ukve V_VI saukuneebSi aRiniSneba, rac bizantieli mwerlebis cnobebiT dastureba. 
erT-erTi bizantiuri qronika mogviTxrobs imperator iustines dros (522) lazTa me-
fis waTes konstantinopolSi Casvlis Sesaxeb. man imperatorisagan miiRo samefo niSne-
bi, romelTa  Soris iyo paraduli samosi: TeTri stiqari-paragaudi, oqromkediT amo-
qarguli iustines portretiT (Беляев, Украшения позднеантичной, gv. 28-29). analogiur 
ambavs vigebT bizantieli istorikosis agaTia sqolastikosis (538-582) Txzulebidan 
(georgika, t. III, gv. 84).
2	 am heraldikuri motivis Sesaxeb ix. N11. 
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Ta jvriT xelSi gamosaxvas,1 SesaZloa, igi am pirovnebis gardacvale-
baze miuTiTebdes. meore mxriv, SeiZleba davuSvaT, rom jvriT xelSi 
gamosaxva sagvareulos ufrosis qristianuli sarwmunoebisadmi erT-
gulebaze miuTiTebs. insignia-yvavili `kavkasiuri~ kostiumiT Semosi-
li mamakacis xelSi ki uTuod mis garkveul samoxeleo Rirsebas unda 
aRniSnavdes. SesaZloa, es ori mamakaci erTi sagvareulos ori Taobis 
warmomadgenelia da ostatma amgvarad gamoxata maTi adgili socialur 
ierarqiaSi Tu ojaxSi.

saero portretebis simravliT gamoirCeva kataulas qvajvara (VII 
s.), romelic jerjerobiT erTaderTia CvenTvis cnobil qvajvaraTa 
Soris, romelzec saero gamosaxulebebis raodenoba religiur Temebs 
aWarbebs.2 zemoganxiluli qvajvarebisgan gansxvavebiT, religiuri siu
Jetebi mxolod svetis mTavar dasavleT waxnagze aris ganTavsebuli 
(wmindanTa da mociqulTa reliefebi da qveda registrSi – jvris gan-
didebis scena), CrdiloeTi da samxreTi waxnagebi mTlianad saero pir-
Ta portretebs aqvs daTmobili. es aris unikaluri SemTxveva, rodesac 
qvasvetze feodaluri sagvareulos/ojaxis mravalricxovani wevrebia 
gamosaxuli. maT ganTavsebas garkveuli principi udevs safuZvlad: 
CrdiloeT waxnagze mamakacebi arian warmodgenilni, samxreTisaze – 
qalebi.

qvasvetis dazianebis gamo (Camotexilia svetis rogorc zeda, ise 
qveda nawilebi) ver xerxdeba am feodaluri ojaxis sruli Semadgen-
lobis dadgena. SemorCenilia mamakacTa da qalTa xuT-xuTi portreti, 
Tumca zemoT da qvemoT darCenilia figurebis fragmentebi. port
retebs Tan axlavs asomTavruli warwerebi, romelTagan bevri daziane-
bulia, magram darCenili warwerebi mniSvnelovan istoriul sabuTebs 
warmoadgens. CrdiloeT waxnagis erT-erT figurasTan warweraa: „wmi-
dao Tevdore da ilarion, Seiwyale grigol vipatosi“.3 bizantiis impe-
ratori sakariskaco tituls vipatoss, sxva titulebis msgavsad (kura-
palati, patrikiosi), Tavisi gavlenis qveS myofi qveynebis feodalur 
mflobelebs uboZebda keTilganwyobis niSnad da maTi adgilobrivi av-
toritetis gasaZliereblad.

kataulas qvajvaras SemkveTi didebulis socialuri statusis 
warmosadgenad sakmarisia gavixsenoT, rom tituli vipatosi moxsene-

1	 Effenberger, Koptische Kunst, tab. 36.
2	 maCabeli, adreuli Sua saukuneebis, gv. 120-141.
3	 SoSiaSvili, qarTuli warwerebis, gv. 120.
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bulia erisTavTa ojaxis wevrTan, mcxeTis jvris erT-erT qtitorTan 
– demetre vipatosTan1 da wromis taZris (VII s.) samxreT fasadis war-
weraSi: „wmidao eklesiao, stefanoz vipatosi Seiwyale“.2 am garemoebis 
gaTvaliswinebiT, unda vivaraudoT, rom kataulas qvajvaras Semkve-
Ti grigol vipatosi qveynis maRali feodaluri wris warmomadgene-
li unda iyos. amas isic adasturebs, rom mis mier aRmarTuli voti-
vur-memoriuli Zegli misi  ojaxis/sagvareulos wevrebis portretebis 
simravliT gamoirCeva. 

grigol vipatosis qvemoT gamosaxuli mamakaci analogiuri Tar-
gis kostiumiT aris mosili. grigolisagan gansxvavebiT, romelsac 
orive xeli vedrebis JestiT mkerdTan aqvs mitanili, am mamakacs xelSi 
kverTxi upyria, romelic sagvareulos am warmomadgenlis samoxeleo 
statusze mianiSnebs. kostiumis detalebis mixedviT (grigolis sazei-
mo samoseli gamorCeulia Tavisi SemkulobiT) am mamakacs grigolTan 
SedarebiT ufro dabali socialuri pozicia unda hqonoda, rasac 
qvajvarebze miRebuli vertikaluri ierarqiis principi mianiSnebs.3 

kataulas qvajvara unikaluri sakulto Zeglia, romelzec adreu-
li Sua saukuneebis qarTvel qalTa portretebia gamosaxuli. es aris VII 
saukuneSi qveynis feodaluri sagvareulos Taviseburi „genealogiuri 
xis“ iSviaTi nimuSi, sadac pirovnebebi garkveuli ierarqiuli wesiT 
arian ganlagebulni. qvasvetis samxreT waxnagi daTmobili aqvs feo-
daluri ojaxis qalebis portretebs. xuTi gadarCenili portretidan 
ori SedarebiT kargad aris Semonaxuli. paradul samoselSi gamowyo-
bili mandilosnebis portretebs  warwerebi axlavs. zeda portretis 
dazianebul warweraSi darCenilia mxolod saxelis daboloeba „...ri“. 
kargad ikiTxeba zemodan meore portretis warwera: „juaro patiosa-
no, mariam mxevali Seni Seiwyale“. mis qvemoT gamosaxul qalbatonTan 
moTavsebul dazianebul warweraSi ikiTxeba „esak...“.4 am SemTxvevaSic 
vertikaluri ierarqiis wesi aris daculi – ufro mdidrulad Semosi-
li mariamis portreti zeda registrSia ganTavsebuli, rac ojaxSi (Tu 
sagvareuloSi) mis aRmatebul Rirsebaze mianiSnebs.

1	 Чубинашвили, Памятники типа, gv. 143, tab. 21
1
.

2	 T. Jordaniam wromis warwera XIX saukunis dasasruls waikiTxa da daaskvna, rom 
masSi moxsenebuli aris stefanoz II (629-62), romelic `qarTlis cxovrebaSi~ naxsnebia, 
rogorc `maSenebeli eklesiaTa~ (qronikebi, w. I, gv. 69-70).
3	 am portretsac asomTavruli warwera axlavs, magram Zlieri dazianebis gamo misi 
wakiTxva ver xerxdeba. n. SoSiaSvili kiTxulobs mas rogorc  saxels `muWel~ (SoSiaS-
vili, qarTuli warwerebis, gv. 121).
4	 SoSiaSvili, qarTuli warwerebis, gv. 123.
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qvasvetis waxnagebze mamakacTa da qalTa portretebis ganawile-
baSi garkveuli tendencia SeiniSneba. erTi SexedviT, qvasvetis gver-
diT waxnagebze maTi erTnairi raodenobiT gamosaxva genderul Tanas-
worobaze miuTiTebs, magram Zalze frTxili xerxiT mainc upiratesoba 
mamakacTa portretebs aqvs miniWebuli. zemoT Cven ganvixileT ekle-
siasTan aRmarTuli qvajvarebis oTxwaxnaga svetebis mimarTeba sakuT
riv eklesiasTan da amasTan dakavSirebiT svetis waxnagTa garkveuli 
„ierarqia“. qvajvaras Crd. waxnagi eklesiisken aris mimarTuli, riTac 
kataulas qvajvaraze moTavsebul mamakacTa portretebs upiratesoba 
aqvs miniWebuli. 

vinaidan Cemi amocana aris qvasvetebis reliefur dekorSi saero 
portretis CarTvis pricipebze dakvirveba, me ar vexebi fragmentulad 
Semonaxul saero portretebis sakmaod mravalricxovan calkeul ni-
muSebs. magram ar SeiZleba ar vaxseno aseve Zalze fragmentulad Semo
naxuli davaTis qvajvaras svetis nawili damkveTTa portretebiT. da-
vaTis qvajvaras fragmentze mxolod sami reliefuri scena aris darCe-
nili, amitom msjeloba mis srul ikonografiul programaze SeuZlebe-
lia, magram fragmentis simciris miuxedavad, zustad SeiZleba qvasve-
tis waxnagebze Temebis ganawilebis garkveva.1 qvasvetis zeda sibrtyeSi 
ar aris bude skulpturuli jvris Casadgmelad, rac cxadyofs, rom 
svetis zeda nawili Camotexilia. mTavar dasavleT waxnagze SemorCe-
nilia ori reliefuri kompozicia: qvemoT – donatorTa ori erTnairi 
figura zemoTken mimarTuli maniSnebeli JestiT da maT zemoT ori 
mTavarangelozi (erT-erT angelozTan aris daqaragmebuli warwera 
„m l“ – miqael). qvajvarebis zeda registrebis analizma gviCvena, rom 
mTavarangelozebis aseTi pozicia gvxvdeba reprezentatiul, sazeimo 
kompoziciebSi (qristes amaRleba, RmrTismSoblis Tayvaniscema, jvris 
Tayvaniscema).2 mopirdapire aRmosavleT waxnagze moTavsebuli RmrTis- 
mSoblis reliefuri xati uflebas gvaZlevs vivaraudoT qvasvetis 
zeda nawilSi qristes amaRlebis kompoziciis arseboba, radgan RmrTis- 
mSobeli am scenis mudmivi monawilea da qvajvarebze am Temas mudam 
axlavs RmrTismSoblis gamosaxuleba.3  

1	 maCabeli, davaTis qvasvetis, gv. 69-85.
2	 ix. xandisis, brdaZoris, dmanisis, mamulas qvajvarebi (maCabeli, adreuli, il. 8-9, 
10-20, 35).
3	 amis magaliTebia: bauitisa da saqaras kopturi taZrebis kedlis mxatvroba (VI s.) 
(Dalton,  Byzantine Art, nax. 336-337, gv. 548), rabulas siriuli saxarebis miniatura (586), 
egvipturi  warmomavlobis monumenturi naqsovi xati (VI s.) (Weitzmann, Age of Spirituality, 
gv. 455, sur. 68; n.  477, tab. XIV, gv. 532-533).
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am wyvilis anonimurobis miuxedavad, cxadia, rom aq gamosaxulni 
arian aRmosavleT saqarTvelos warCinebulni, razec miuTiTebs maTi 
socialuri statusis niSani – kostiumi, romelic adreul Sua sauku-
neebSi qarTul niadagze bizantiuri sakariskaco kostiumis origi-
nalur transformacias warmoadgens. amave dros qtitorTa samoseli  
garkveul siaxloves avlens mcxeTis jvris samxr. fasadze gamosaxul 
erisTavTa ojaxis umcrosi wevris qobul-stefanozis samoselTan.1 es 
gvafiqrebinebs, rom davaTis qvajvaras donatorebi sazogadoebis im 
fenas ganekuTvnebian, romelic axlos iyo erisTavTa sagvareulosTan, 
magram maTTan SedarebiT ierarqiuli kibis ufro dabal safexurze 
idga.

davaTis qvasvetis darCenili scenebis simciris miuxedavad, kar-
gad Cans maTi urTierTkavSiri. qveda registrSi gamosaxuli damkveT-
ni, mTavarangelozTa wyvili, romelic amaRlebis scenaze migvaniSnebs, 
mopirdapire waxnagze gamosaxuli Cviledi RmrTismSobeli – yve-
laferi erTad warmogvidgens adrebizantiur xanaSi gavrcelebul Te-
mas – qristesa da RmrTismSoblis winaSe SemwirvelTa wardginebas, 
rac zustad Seesatyviseba qvajvaraTa aRmarTvis mizans – RvTaebrivi 
Semweobisa da mfarvelobis vedrebas.

sruliad gansxvavebulad aris gamosaxuli damkveTi usaneTis qva
jvaraze (VIII-IX ss.), romelic Tavisi saxviTi saSualebebiT da stiliT  
gamoirCeva VI-VII saukuneTa zemoganxiluli qvajvarebisagan.2 me ar 
Sevexebi qvajvaras reliefuri programis detalebs, ganvixilav mxo
lod eklesiisken mimarTul qvasvetis CrdiloeT mxares, sadac ori 
mTavarangelozis qvemoT rTuli oTxfiguriani scena aris gamosaxu-
li. svetis zedapiri Zalze dazianebulia, rac arTulebs kompoziciis 
garCevas. marcxena qveda kuTxeSi Tavisi zomiT gamorCeuli muxlmodre-
kili figuraa, mavedrebeli JestiT zeaRmarTuli xelebiT. mis gverdiT 
vertikalurad warweraa ganTavsebuli: `wm(ida)o kvirike ka...o... S(ei)
w(yal)e~.3 kompoziciis centrSi, scenis zeda nawilSi patara figuraa, 
romelic mfarvelobis JestiT muxlmodrekili figuris Tavs  xeliT 
exeba. am figuras warwera axlavs: `wm(ida)ჲ kvirike~. misgan marcxniv 
angelozis frontaluri figuraa, romelsac marcxena xelSi gragnili 
ukavia, marjvenaTi ki wm. kvirikes TavTan mowamis jvriani gvirgvini 

1	 Чубинашвили, Памятники типа, tab. 22.
2	 maCabeli, Zveli qarTuli, gv. 65-75.
3	 am warweris Sesaxeb ix. barnaveli, usaneTisa da wromis, gv. 191-202; SoSiaSvili, qa-
rTuli warwerebis, gv. 124.
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ukavia. wmindani da angelozi kompoziciis zeda – „zeciur sferoSi“ 
arian gamosaxulni. scenis marjvena nawilSi, angelozis qvemoT Zalze 
dazianebuli patara figura ganirCeva. mis gverdze warweraa: `wm(ida)o 
kvirike S(eiwyal)e~ (mavedreblis saxeli dazianebulia da ar ikiTxeba).

 usaneTis qvajvara gamorCeulia ara mxolod Tavisi stiliTa 
da mxtavrul-kompoziciuri TaviseburebiT, aramed sruliad gansaku-
Trebuli siuJetiT, romelSic realurad aris asaxuli SemwirvelTa 
vedrebiT mimarTva wm. kvirikesadmi. es scena mokrZalebulad qvasvetis 
qveda nawilSi aris ganTavsebuli. SesaZloa, damkveTTa amgvar gamosax-
vaSi maTi survili iyo gaTvaliswinebuli. aRsaniSnavia, rom usaneTis 
qvajvarazec damkveTTa gamosaxuleba svetis CrdiloeT mxares aris 
ganTavsebuli, romelic tradiciulad eklesiisken unda yofiliyo mi-
marTuli, rac aZlierebs mavedreblis kontaqts sakralurTan. 

saero portretebis ganTavseba qvajvarebze garkveul ideur da 
socialur safuZvlebs emyareboda. CvenTvis dRes sakmaod rTuli aris 
kategoriuli daskvnebis gakeTeba, rac gacilebiT met masalas saWi
roebs. qvajvarebze saero portretebis ganlageba damkveTTa RvTis-
mosaobis garda, maTi socialuri statusis demonstrirebas isaxavda 
miznad. portretis pozicia qvajvaraze Taviseburi miniSneba iyo sazo
gadoebaSi pirovnebis mdgomareobaze. ase magaliTad, savaraudoa, rom 
brdaZoris qvajvaras svetis dasavleT waxnagis zeda registrSi RmrTis
mSoblis winaSe mdgomi mamakaci feodaluri sazogadoebis dawinaure-
beli fenis warmomadgeneli unda iyos. igive SeiZleba iTqvas davaTis 
qvajvaras svetis dasavleT mxares, amaRlebis kompoziciis qvemoT ga-
mosaxul personaJebze, romlebic bizantiur sakariskaco kostiumTan 
miaxlovebuli samosiT arian Semosilni. nazRauras qvajvaras kapitel
ze RmrTismSoblis xatis gverdiT gamosaxuli mamakacebic uTuod sa-
zogadoebis maRal wres miekuTvnebian.

ierarqiuli gradacia arsebobda qvajvaras CrdiloeT da samxreT 
mxareTa Soris. brdaZoris qvajvaraze ori „ojaxuri portreti“ sve-
tis samxreT mxares aris gamosaxuli, rac miuTiTebs am ojaxis wevr
Ta adgilze feodalur ojaxSi. igive SeiZleba SevniSnoT kataulas 
qvajvaraze, sadac erTi SexedviT qvasvetis waxnagebze erTnairad gan-
Tavsebul mamakacTa da qalTa portretebs Soris eklesiisken mimarTul 
CrdiloeT mxareze ganTavsebiT upiratesoba mamakacTa Stos eniWeba.

ganxiluli magaliTebidan gamoCnda, rom qvajvarebze damkveTTa 
portretebis ganTavsebas garkveuli principi edo safuZvlad. igi iT-
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valiswinebda momgeblis pozicias feodalur ierarqiaSi, mis wodeb
riv Tu samoxeleo mdgomareobas. qvajvaraTa reliefur kompoziciebSi 
CarTuli saero portretebi adreuli Sua saukuneebis saqarTvelos 
socialur da politikur istoriasTan dakavSirebul mniSvnelovan 
informacias Seicavs, romlis relevanturi „wakiTxva“ mniSvnelovania 
adreuli Sua saukuneebis saqarTvelos istoriisTvis. 
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Kitty Machabeli

Commissioners’ Representation in the Relief Decoration of 
Georgian Early Christian Stone Crosses

Summary

Incorporating representations of laymen in works of religious art was a well-estab-
lished Christian tradition originated in early Christian times. Historical figures depicted 
in church art are predominantly commissioners of artifacts. Relief portraits of com-
missioners, mostly local nobility and members of their families, are preserved both on 
early medieval Georgian stone crosses and on church facades. The distribution of donor 
figures on stone crosses standing in the open air outside churches, follows its own logic. 
The paper attempts to retrace the “topography” of commissioners’ images in the deco-
ration system elaborated for such crosses. I argue that the placement of commissioners’ 
figures was conditioned by their social status, corresponding to the social hierarchy of 
that time. 

In order to understand the hierarchic order of representations of laymen on stone 
crosses the spatial position of these devotional objects must be taken into conside
ration, particularly, their spatial interrelation with the church buildings. According to 
Palestinian tradition, stone crosses were erected to the south-west part of churches (e. g. 
Kumurdo, Ratevani, Dzveli Muskhi, etc.). The stone cross pillars and their capitals are 
decorated with narrative compositions, ornaments, crosses, and other Christian sym-
bols. New Testament scenes are combined with Old Testament compositions. There 
is no fixed place for commissioner figures on the pillars of stone crosses. They can be 
found in various places and in different contexts  – there are single inframed figures, 
couples and families (parents with a child) on various parts of the stone shafts. Some 
reliefs preserve the names and titles of the depicted individuals (e. g. Grigol upatos,  
Arshusha patrikios, Grigol mamasakhlisi, etc.)

Commissioners’  representations aimed to demonstrate their piety and advanced 
social status. Special attention is paid to the dress and attributes emphasizing the pri
vileged position of depicted characters. The stone crosses of medieval Georgia, with 
their developed iconographic systems, communicate important religious messages and 
demonstrate the active engagement of representatives of power in the creation of men-
tioned cult objects. The presence of the representatives of local feudal society in the 
iconographic programs of these cult objects served to promote their influence and rank.  
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