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Nnino WiWinaZe

xobis diptiqi

marTlmadidebel saqristianoSi wmida nawilebisa da xatebis Tayvanis­

cemis formebi umeteswilad erTmaneTis msgavsia.1 wminda nawilebisa da 

xatebis kultis damkvidrebaSi mniSvnelovania maTi avTenturobis war­

moCena, rac Tavis mxriv, siwmindeTa istoriuli konteqstis Cveneba-Se­

narCunebas gulisxmobs. wminda nawilebi da xatebi droTa ganmavlobaSi 

icvlian adgils (taZarsa Tu monasters, qalaqsa Tu sxva saxis dasax­

lebas, qveyanas), mflobels da Sesabamisad, axal konteqstSi warmoCn­

debian, iZenen axal sazrissa da ideur-simbolur mniSvnelobas. kultis 

saganTan dakavSirebul istoriul mexsierebasa da misi gamovlinebis 

formebs am procesSi gansakuTrebuli mniSvneloba eniWeba. Tayvanis­

cemis niSnad wmida nawilebi da xatebi droTa ganmavlobaSi damatebiT 

imkoboda sxvadasxva saxis samSvenisiT: Zvirfasi liTonis Weduri Sesa­

mosliT, minanqris firfitebiT, Zvirfasi qvebiT, margalitebiT. gan­

sakuTrebulad pativdebuli xatebisTvis samkaredi luskumebi iqmne­

boda.2 wmida nawilebisTvis mzaddeboda sxvadasxva saxis sagangebod 

dekorirebuli Zvirfasi liTonis sanawile-luskumebi. amgvarad, siw­

mindeTa Tavdapirvel qargas emateboda axali istoriuli da semanti­

kuri Sreebi _ maTi Tayvaniscemis materialuri kvali, rac pirvandeli 

konteqstis transformirebas asaxavda. Cemi ganxilvis sagania saekle­

sio xelovnebis erTi konkretuli qmnileba, e. w. xobis diptiqi, romlis 

magaliTze ganvixilav siwmindis Tayvaniscemis materialur kvals.     

qristianul relikviebs polisemantikuri datvirTva aqvs. cxa­

dia, macxovris miwier cxovrebasTan, metadre ki uflis vnebasTan da­

kavSirebuli relikviebi Tavisi sakraluri mniSvnelobiTa da  presti­

JulobiT aRemateboda sxva siwmindeebs.3 golgoTis Zeli cxovlis 

1 Kitzinger, The Cult of Images, gv. 83-150; Chichinadze, Icons as relic, gv. 47-57 (adreuli 
bibliografiiT).
2 davasaxeleb ramdenime yvelaze cnobil magaliTs: xaxulis da anCisxatis 
karedebi, e. w. setis karedi, ubisas ori karedi. am sakiTxze ix.: Chichinadze, 
Some Compositional Characteristics.
3 Zeli cxovlis sanawileebis Sesaxeb ix.: Frolow, La relique; Chichinadze, True Cross 
Reliquaries; WiWinaZe, relikviebi da relikvariumebi (adreuli bibliografiiT).
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nawilebs, romlebic farTod iyo gavrcelebuli mTel saqristiano­

Si, aRmsareblobiTi sazrisis garda, Zlieri politikur-ideologiuri 

datvirTva eniWeboda.1 
Sua saukuneebis qarTuli Zeli cxovlis sanawileTa Soris ga­

morCeuli sakraluri da istoriuli mniSvneloba aqvs Tamar mefis 
kuTvnil oqros peqtoralur jvar-sanawiles.2 zurmuxtebiT, lalebi­
Ta da margalitebiT gamSvenierebuli daxvewili proporciebis jvari 
(7X4sm., oqro, sevada) TavSekavebuli didebulebiTa da samefo brwyin­
valebiT aris aRbeWdili. jvris mklavebi sxvadasxva zomis oTxi zur­
muxtiT aris Seqmnili, mklavebis boloebze lalebis wiTeli aqcentebia 
dasmuli. „cremliseburi“ moyvanilobis Tanabari zomis margalitebi 
mklavebs Soris kuTxeebSi radialurad aris ganTavsebuli. gulsakidi 
jvris sakidi-yulfic margalitebiT aris Semkuli. Zvirfasi Tvlebi 
da margalitebi mJRer dekoratiul efeqts qmnis da aqtiur ferado­
van aqcentebad aRiqmeba. Zvirfasi qvebi TviT arian sinaTlis wyaro 
da RvTaebrivi naTlis ideas ganasaxiereben. zurmuxtisa da lalisagan 
areklili Suqi Tavisebur „naTebas“ gamoasxivebs. margalitTa zedapiri 
ki ufro „gabneulad“ aireklavs Suqs da ufro „mqrqal“ naTebas war­
moqmnis. amgvarad, Zvirfasi qvebiTa da margalitebiT Seiqmna jvridan 
„gadmomdinare“ naTlis efeqti. esTetikuri mniSvnelobis garda, Zvir­
fas qvebs simbolur-ideologiuri sazrisi aqvs:  uwinares yovlisa, isi­
ni meufebis niSnad igulveba. Zvirfasi qvebis mniSvnelobas upiratesad 
maTi feri ganapirobebda. bizantiis imperator iustinianes kodeqsis 
Tanaxmad, margalitebi, zurmuxti da lali saimperatoro qvebad iyo 
miCneuli.3 qristianul tradiciaSi ki maT mkafiod gamovlenili reli­
giur-ritualuri konotacia aqvT.4 

Tamaris jvris zurgze sevadiT Sesrulebul asomTavrul warwe­
raSi mefe Zel WeSmarits mfarvelobasa da Semweobas SesTxovs: 

1 am TemasTan dakavSirebiT ix.: Kalavrezou, Helping Hands, gv. 53-80; Klein, Sacred 
Relics and Imperial, gv. 79-99; WiWinaZe, relikviebi da relikvariumebi.
2 Кондаков, Бакрадзе, Опись, gv. 89-91, N11, il. 41; TayaiSvili, arxeologiuri 
mogzaurobani, gv. 152; ix. aseve: Chichinadze, True Cross Reliquaries, gv. 34, il. 4-5. 
3 The Symbolism, gv. 295-296.
4 Zvirfasi qvebis sakraluri sazrisisTvis ix. mag. gamoslva 28: 17-21; 39:10-13: 
ioanes gamocxadeba 21: 18-20. Zvirfasi qvebis simbolizmi qristianul egzege­
tikaSi farTod aris interpretirebuli.  am sakiTxs, misi kompleqsurobidan 
gamomdinare, am statiaSi ar ganvixilav, radan es calke kvlevis sagania. am 
Temaze ix. Beghelli, Porpora, gv. 115-137 (adreuli bibliografiiT).
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„Zelo WeSmarito, Zalao jvarisao, SeniTa winaZRomiTa yovladve 
Semwe da mfarvel eqmen mefesa da dedofalsa Tamars“.1

rogorc diptiqis warweridan cxaddeba, Tamaris oqros 
peqtoraluri jvari mogvianebiT, misTvis sagangebod Seqmnil, minan­
qriT, ferweriT, sevadiTa da Zvirfasi qvebiT dekorirebul orkared 
luskumSi CaubrZanebia erisTavT erisTavs Sergil dadians. amas gva­
uwyebs karedis marjvena frTis torzze (xatis sisqeze) sami mxridan 
datanili warwera:

„q. ¥i xato arsebisao, ucvalebelo, meox da mfarvel meqmeniT 
aqa da saukunesa erisTavT erisTavi dadiani Sergir da meuRle CemiT 
diofal diofali naTeliT, ZiTurT Cemi cotneTurT“.2

warweraSi diptiqis momgebeli Sergil dadiani mfarvelobas Ses­
Txovs macxovars da Seavedrebs Tavis Tanamecxedres naTels da Zes 
cotnes. sagulisxmoa, rom locva aRevlineba ara jvrisadmi, aramed 
macxovrisadmi, romlis vnebisa da imavdroulad, triumfis simbolod 
moiazreba golgoTis jvari.

orkaredis marjvena frTis Sida zedapirs, sadac Tamaris jvrisT­
vis bude aris amokveTili, sami mxridan aSiasaviT dauyveba dazianebu­
li sevadis warwera, romelic Tamaris peqtoraluri jvris warweras 
imeorebs (sic!).

„q. Zelo WeSmarito, Zalo juarisao, SenTa winaZRomiTa yovladve 
Semwe meyav…...“3 

Tamaris sanawile jvris warweris ganmeoreba misTvis Seqmnil 
orkared luskumze TavisTavad niSandoblivia. es uTuod gamowveuli 
iyo surviliT Ceniliyo jvarSi davanebuli siwmindis raoba da Tavda­
pirveli mflobelis savedrebeli warwera, romelic mis saxelsac Sei­
cavs.

diptiqis warweraSi moxseniebuli momgebeli _ Sergil dadiani 
xobis taZris samxreTis kedlis dasavleT nawilSi meuRlis _ naTe­
lis, vaJis _ cotnesa da qaliSvilis Tamaris TanxlebiT aris gamo­
saxuli. Sergili martvilis taZris RvTismSoblis xatis salxineblis 
(kivoriumis) _ momgebelic yofila.4 eq. TayaiSvils mohyavs walenjixis 
jvarcmis xatis warwera, sadac Sergili moixsenieba xatis „mesamed mam­

1 Кондаков, Бакрадзе, Опись, gv. 91; TayaiSvili, arxeologiuri mogzaurobani, gv. 152.
2 iqve, gv. 153.
3 iqve, gv. 152-153.
4 TayaiSvili, arxeologiuri mogzaurobani, gv. 153.
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kobad“.1 Sergilis, misi Tanamecxedris naTelisa da maTi Zis cotnes 
saxelebi ierusalimis jvris monastris aRapebmac Semogvinaxa.2

dasaxelebuli warwerebi standartuli savedrebeli Sinaarsisaa 
da bevrs arafers ar gveubneba Sergilze. Cven viciT mxolod, rom 
rogorc misi SekveTiT Seqmnil-gamSvenierebuli saeklesio xelovnebis 
qmnilebaTa warwerebi gvauwyeben, igi zrunvas ar aklebda eklesiebs da 
didad iRvwoda maTi gamSvenierebisaTvis.

vaxtang beriZe Sergilsa da giorgi bedanis Zes, romelic walen­
jixis jvarcmis xatis meored mamkobad aris dasaxelebuli, me-13-14 ss. 
mijnis moRvaweebad asaxlebs.3 Tumca am xatis warweris mixedviT, Ser­
gili xatis mesamed mamkobia da Sesabamisad, giorgi bedanis Zeze ufro 
axalgazrda unda yofiliyo. aqedan gamomdinare, Sergils me-14 s-is da­
sawyisSi, an pirvel naxevarSi unda ecxovra.4 am TariRis sasargeblod 
mariamisa da ioane maxareblis ferwerul gamosaxulebaTa Sesrulebis 
manerac metyvelebs. maTi proporciebi, saxis formaTa damuSaveba, 
iseve rogorc samosis drapirebis xazobrivi sqema, paleologosuri 
mxatvrobis stilze migviTiTebs. 

Tamarisa da Sergil dadianis warwerebi cxadyofs, rom mTavari 
qristianuli relikvia, uflis vnebis iaraRis nawilebi, orive SemTx­

1 eq. TayaiSvilis mixedviT, luskumSi Casvenebuli jvarcmis samkaredi xati 
trapezze iyo dabrZanebuli. rogorc Cans, es gamorCeuli siwminde yofila, 
romelic dadianebis sagvareulos wevrebs samjer SeumkiaT (TayaiSvili, arx-
eologiuri mogzaurobani, gv. 227).
2 [Tuesa dekenbersa z] „amasve dResa aRapi da panaSvidi erisTavTa erisTavisa 
Sergil dadianisa saukuno Seundven RmerTman“ (metreveli, masalebi, gv. 90, 
N102). sinis mTis wm. ekaterines monastris krebulis „mosaxsenebeli da ma­
tiane patiosnisa wmidisa monastrisa RmrTisa damyarebulisa sinisaჲ“ erT-erT 
aRapSi moxseniebuli arian Sergili da naTeli: „dadianisa Sergilisa Seundos 
RmerTman. missa meuRlesa naTels Seundos RmerTman“ (kldiaSvili, sinis mTis, 
gv. 204). v. beriZe sinis krebulSi Sevedrebul Sergils xobis freskaze gamo­
saxul SergilTan aigivebs (beriZe, xobis taZris, gv. 77, Sen. N14.). 
3 leon mefis vedrebis RvTismSoblis xatis zurgis moWedilobis warw­
eraSi Weduri perangis momgebeli bedan dadiani, mandaturTuxucesi da 
erisTavT-erisTavi daviT narinis Tanamedrovea (beriZe, iqve, gv. 76-77). 
4 beriZe, xobis taZris, gans. gv. 73, 77. Sergili me-14 s-is pirveli naxevris 
moRvawed miaCnia Teimuraz jojuas, romelmac es mosazreba pirad saubarSi 
gamiziara, risTvisac mas did madlobas movaxseneb. aseve arsebobs Sexedule­
ba, rom Sergili 1290-1310-ian wlebSi odiSis erisTavi unda yofiliyo. odiSis 
samTavro pirvelad „istoriani da azmanis“ teqstSi aris moxsenebuli, Tumca 
odiSis saerisTaos Seqmna me-11 saukunis 40-ian wlebSi ivaraudeba (baxtaZe, 
erisTavobis instituti, gv. 152).
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vevaSi moazrebulia, rogorc piradi meoxebisa da mfarvelobis ni­
Sani.  samwuxarod, CvenTvis ucnobia, Tu rogor moxvda Tamaris jvari 
SergilTan, an xobis monasterSi. Tumca, rogorc karedis mcire zoma, 
aseve diptiqis warwera gvafiqrebinebs, rom Tamaris gardacvalebidan 
ori saukunis Semdeg, luskumis Seqmnis droisaTvis, jvari Sergilis 
piradi sakuTreba unda yofiliyo.1

Zeli cxovlis rTuli, kompleqsuri simbolur-Teologiuri in­
terpretacia misi nawilebis Semcvel luskumTa nairgvarad Semkobis 
saSualebas iZleva. Tamaris oqros peqtoraluri jvari figuratiul 
gamosaxulebebs ar Seicavs, samagierod, Sergil dadianis dakveTiT Se­
qmnil diptiqze mraval gamosaxulebas vxedavT, romlebic orkaredis 
frTebis Sida da gareTa zedapirebs amkobs. xobis diptiqis gasamSve­
niereblad gamoyenebuli sxvadasxva masaliTa da teqnikiT Seqmnili 
calkeuli gamosaxulebebi Tu ornamentuli motivebi STambeWdav de­
koratiul-esTetikur efeqts qmnis. mravalferovani dekori: ornamen­
tebis rTuli xlarTebis arabeskebi,  Weduroba, sevada, minanqris deko­
ri qmnis erTian „garemos“ mTavari semantikuri fokusis _ jvris wminda 
nawilebis relikvariumis warmosaCenad. 

xobis diptiqze jvris relikvariumTa dekoris kanonikuri Tema 
_ jvarcma, romelsac xSirad, jvris kultis damdgeneli konstantine 
didisa da dedamisis, dedofal elenes, golgoTis jvris meored aR­
momCenis, gamosaxulebebi emateba,2 Taviseburi programiT aris Canacv­
lebuli, romelic tradiciuli Temisadmi SemoqmedebiTi midgomisa da 
interpretaciis Sedegad gvesaxeba. 

diptiqis frTebis mooqruli vercxlis firfitebi orive mxri­
dan sevadis ornamentiT aris Semkuli. diptiqis oTxive zedapiris _ 
vgulisxmob frTebis orive Sida da gareTa mxareebs, kompoziciuri 
gadawyveta sxvaobs erTmaneTisagan. orkaredis marcxena frTis ga­

1 me-14 saukunidan cnobilia mcire zomis orkaredi sanawileebi, Seqmnili bi­
zantieli da dasavleTevropeli didebulebisTvis. ix. mag. amJamad espaneTSi, 
kuenkas kaTedralSi daculi maria dukaina paleologinasa da misi meuRlis, 
epirusis despotis Toma preliuboviCis orkaredi,1382-1384 ww.; mooqruli 
minis e. w. Verre églomisé teqnikiT Sesrulebuli diptiqebi niu iorkis metropo­
liten muzeumidan da detroitis muzeumidan (me-14 s.). ix. aseve me-14 s-is 
italiuri diptiqi-sanawile baltimoris xelovnebis muzeumidan, Byzantium, gv. 
52-53, Nkat. N24c; Medieval Images, gv. 6-7, 18, N 13; Murray, Reverse painted, gv. 202; Ex-
hibition, kat. 32, gv. 72-73.
2 ix. Katsonis, Anastasis, gv. 101-105. 
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reTa zedapiris dekors minanqrisa da ferweruli gamosaxulebebiani 
sxvadasxva zomis  medalionebi Seadgens. xuTi didi da oTxi mcire 
zomis medalioni imgvarad aris ganawilebuli (Tanabari zomis didi 
medalionebi centrSi da kuTxeebSi, mcireni ki maT Soris), rom TiTqos 
maTi warmosaxviTi RerZebis gadakveTa qristes monogramis _ qrizmisa 
da jvris kombinacias qmnis.  

kompoziciis centrSi, wm. basilis gamosaxulebiani mozrdili mi­
nanqris medalioni aris ganTavsebuli. kuTxeebis oTx did medalionSi 
wmindanTa _ wm. ioane oqropiris, wm. grigol RvTismetyvelis, wm. eg­
nate RmerTSemosilis da wm. ioane maxareblis gamosaxulebebi aris 
warmodgenili. wmindanTa pirvandeli dakarguli gamosaxulebebi gvi­
andeli xanis (me-19 s.) ferweriT aris aRdgenili. minanqris zeda mcire 
medalionze gamosaxulia dedaRvTisa „mcire oranta“, qvedaze _ wm. 
demetre, marjvena medalionze _ wm. nikolozi, xolo marcxenaze _ 
wm. giorgi. did medalionebze qarTuli asomTavruli Weduri warwere­
bi, xolo minanqris patara medalionebze berZnuli titulebia datani­
li. ferweruli figurebis lilvisebur Saravandebs sevadis ornamenti 
amkobs. cxadia, rom aq minanqris medalionebis „meoradi gamoyenebis“ 
SemTxvevasTan gvaqvs saqme.1   

karedis marjvena frTis gareTa mxareze makurTxebeli qriste 
yovlismpyrobelis Weduri naxevarfigura aris ganTavsebuli. misi 
makurTxebeli marjvena, saxarebiani marcxena xeli, iseve rogorc samo­
si, tradiciul ikonografiul sqemas miuyveba. amJamindeli ferweruli 
saxe gviandeli Camatebaa (me-19 saukunis realisturi ferweris maga­
liTi). iesos ferweruli Tavis frontalur pozicias ar Seesabameba 
qitonis gulispiris moxazuloba. Tavdapirvel ferwerul gamosaxule­
bas Tavi marjvniv 3/4-Si ufro metad hqonda mobrunebuli. iesos qito­
nis klavi delikaturad msubuqi ornamentiT aris dafaruli. saxarebis 
ydas, romlis konturs analogiuri ornamenti Semouyveba, „Zvirfasi 
qvebiT“ gamSvenebuli jvari amkobs. sagulisxmoa, rom samosisa da saxa­
rebis ornamentebi  imdenad faqizad aris datanili, rom erTi SexedviT 
arc aRiqmeba, Tumca Tavisebur „teqsturul efeqts“ qmnis.  

1 Sua saukuneebis qarTuli saeklesio qmnilebebis dekorSi tixruli minanqris 
„meoradi gamoyenebis“ praqtikis araerTi SemTxveva aris cnobili. mraval­
ricxovani magaliTebidan davasaxeleb xaxulis kareds, gelaTis macxovris 
xats, leon mefis xats xobidan (970 w. axlos), varZiis RvTismSoblis xats 
(me-13 s.): xuskivaZe, Sua saukuneebis, gv. 32-78, 17-30, gv. 43-60, 39-60, gv. 63-77, 
78-105, gv. 79-83, 106-111, gv. 84-87, 112-121.   
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macxovris  Weduri figuris sarCuli gamoclilia da Sesabmisad, 
formebis Tavdapirveli plastikuri gamomsaxvelobis Sesaxeb msjelo­
ba ver xerxdeba.  diptiqis es nawili uxvad aris Semkuli patiosani 
TvlebiT.1 

gaxsnili diptiqis orive frTa erT azrobriv mTlianobas Sead­
gens, sadac wamyvan Temad uflis msxverpli gvevlineba. marjvena frTa­
ze Sida mxares amokveTili bude Zvirfasi relikviis _ Tamaris jvris 
formas zedmiwevniT imeorebs. es frTa jvarcmis kompoziciis sqemis 
Tavisebur variacias warmogvidgens _ jvris budis zeda nawilSi, orive 
mxares, ferweriT Sesrulebuli mWmunvare angelozTa figurebia, xolo 
qveda nawilSi winamdgomelTa _ wm. ioane maxareblisa da dedaRvTisas 
gamosaxulebebia. RvTismSobels _ berZnuli, xolo wm. ioanes _ qar­
Tuli asomTavruli ganmartebiTi warwerebi axlavs. winamdgomelTa da 
angelozTa naxevarfigurebi marcxena frTaze ganTavsebuli gardamox­
snili macxovrisaken arian mibrunebulni.2 mariamis, ioanes da angeloz­
Ta Saravandebs margalitebis „konturi“ Semouyveba.3 golgoTis jvris 
fonze gamosaxuli gardamoxsnili macxovris ferweruli naxevarfigu­
ra marjvena mxarze Camogdebuli usicocxlo TaviTa da tanTan mijri­
li xelebiT, ferweriT yofila Sesrulebuli, magram amJamad warwera 
mTlianad ganadgurebulia. jvris orsav mxares, zeda Soris monakveTeb­
Si ori angelozis naxevarfigura ferweriTve yofila Sesrulebuli. 
ferweruli figurebis garSemo are sevadis rTuli xlarTebisagan Sem­
dgari mcenareuli ornamentiT aris dafaruli. marjvena are, sadac 
Tamaris jvris bude aris amokveTili, relifuri „Rilebis“ rigiT aris 
moCarCoebuli, rac vizualurad gamohyofs am nawils. meore frTis 
Sida cerobi msubuqi ornamentiT aris dekorirebuli.  

orkaredis dekorisaTvis SerCeuli macxovris, dedaRvTisas da 
wmindanTa gamosaxulebebi TviTmyofad ikonografiul programas war­
mogvidgens, sadac gankacebisa da msxverplis ideebi Taviseburad aris 

1 Zvirfasi qvebi gviandeli damateba unda iyos, rasac gamosaxulebasTan maTi 
Seusabamo zoma da macxovris Tavis garSemo maTi araregularulad „aralo­
gikuri“ ganTavsebac mowmobs _ ix. mag. macxovris Saravandze „dasmuli“ Tvle­
bi. maTi aqtiuri aqcentebi TviT gamosaxulebas „epaeqreba“ da „Crdilavs“.
2 „xati miZinebisa“ da „mWmunvare“ dedaRvTisa aris gamosaxuli me-14 s-is me­
same meoTxedis mcire zomis diptiqze meteoras monastridan (Belting, Image, gv. 
7-8). macxovrisa da mWmunvare mariamis ikonografia ganxilulia aseve _ Tomic 
Djuric, The Man of Sorrows.
3 mariamisa da ioanes SaravandebTan margalitebis rigSi ramdenime wiTeli 
(lali?) da firuzis (?) mZivi aris Camatebuli.
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gacxadebuli. makurTxebeli macxovris ieratiuli gamosaxuleba, sa­
dac igi samyaros mmarTvelis _ basilevsis saxiT warmogvidgeba, misi 
Semdegi sityvebis xatovan „Targmanad“ aRiqmeba: (maTe, 28-18) „mome­
ca me yoveli xelmwifebaჲ caTa Sina da queyanasa zeda“. aRniSnuli 
ikonografiuli tipi Ze RmerTis gankacebis qristianuli dogmatis 
vizualur mowmobad da Sesabamisad, qalkedonuri dogmatis gansaxie­
rebad moiazreba. meore nawilze ganTavsebuli RvTismSobeli „mcire 
oranta“ meoxebisa da mfarvelobis simboloa.1 saerTo kompoziciaSi 
eklesiis mamaTa, marTlmadidebeli moZRvrebis damcvelTa da uflisT­
vis wamebul meomarTa CarTva ikonografiuli programis aRmsareblo­
biT mniSvnelobas aZlierebs.  

	 macxovris ikonografiuli tipi, romelic „xati miZinebisa“, an 
„meufeჲ didebisa“ (berZn. Akrα tapeinoxiξ) saxeliT aris cnobili, me-
11-12 ss. bizantias ukavSirdeba.2 qristes amgvari saxe arc portretia 
da arc saRvTo werilis konkretuli epizodis ilustracia. golgoTis 
jvris fonze gardamoxsnil TvaldaxuWul macxovars Tavi uRonod aqvs 
marjvniv gadagdebuli, xelebi sxeulze mWidrod aqvs mikruli, TiTqos 
dasakrZalavad aris mzad. jvarcmis kompoziciis darad, mis ukan jvari 
_ misi mowamebrivi sikvdilis iaraRi aris gamosaxuli. macxovris aR­
niSnuli saxe ar ukavSirdeba vnebaTa ciklis Txrobas, igi vnebis 
liturgiasTan aris gadajaWvuli. hans beltingis Tanaxmad, es erTgvari 
Sualeduri saxea jvarcmasa da amaRlebas Soris da TiTqos miTiTebaa 
im momentze, rodesac macxovari jojoxeTs STavida marTlmorwmuneTa 
gamosaxsnelad. misive TqmiT, „xati miZinebisa“ ritualuri funqciis ga­
moxatulebaa.3 es xati vnebis paraskevis xatad moiazreba. jvarcmasTan 
gaigivebul am gamosaxulebaSi TiTqos erTiandeba gardamoxsna, dat­
ireba da saflavad dadeba _ anu igi warmogvidgeba, rogorc jvarcmis 
mTeli ciklis simbolo, romelSic xazgasmulia evqaristiuli msxver­
plis idea. liturgiiT STagonebul am saxes, romelic jvarcmis ciklis 
krebiT saxed aRiqmeba, sagangebod vnebis paraskevis liturgiisTvis 
Seqmnilad Tvlian.4 

1 RvTismSoblis am ikonografiuli tipis sazrisis Sesaxeb ix. Мачабели, Об 
одном образе. 
2 macxovris am ikonografiul tipze ix. Belting, Image; bibliografia am sakiTx­
ze ix. iqve, gv. 4, Sen. 10; „xati miZinebisa“ esaias winaswarmetyvelebis Semdegi 
sityvebis vizualizaciadac miiCneva (es. 32:8): „simdablesa Sina msjavri misi 
aRebul iqmna, naTesavi misi vin miuTxras, rameTu aRebul ars queyanisagan 
cxovrebaჲ misi, usjuloebaTagan erisaTa movida sikudid“ (iqve, gv. 4). 
3 iqve, gv. 7. 
4 iqve, gv. 9.
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macxovris es gamosaxuleba gvxvdeba aseve jvris wminda nawilebis 
Semcvel e. w. „silixanis xatze“, romelic me-13  saukunis pirvel naxe­
varSi unda iyos Seqmnili.1 macxovris am gamosaxulebis amgvari „sinTe­
zireba“ golgoTis relikviasTan kidev ufro cxadad da mZafrad war­
moaCens am saxis simbolur mniSvnelobasa da mis Teologiur sazriss. 
amgvarad, rogorc kompoziciurma analizma dagvanaxa, xobis diptiqi 
golgoTis siwmindis vizualiziciis TviTmyofad variants gvTavazobs, 
sadac Zeli cxovlis sanawileTa tradiciuli ikonografiuli Tema _ 
jvarcma, aq Tavisebur „liturgikul“ saxes iRebs.   

xobis xati-sanawilis orive frTis Sida mxare _ Tamaris jvari 
da ferweruli gamosaxulebebi erT mTlianobad aRiqmeba. orive 
frTas aerTianebs uflis msxverplis Tema: marjvena nawilze jvarc­
mis gamosaxuleba golgoTis relikviebis Semcvelma realurma jvarma 
Caanacvla. macxovari „meufe didebisa“, romelic vnebisa da msxverplis 
Temis vizualur kvintesencias warmoadgens, momijnave nawilze aris 
gamosaxuli da marjvena frTis gamosaxulebebTan erTad erTian kom­
poziciur-ideur mTlianobas qmnis. amrigad, diptiqis frTebis Sida 
mxaris dekori  Zeli cxovlis relikviebis vizualizacias warmoadgens. 
gaxsnili diptiqis kompozicia, zogadad msxverplisa da xsnis ideebiT 
aris gajerebuli.   

	diptiqis dekorSi gamoyenebuli ikonografiuli Temebi relikvi­
is sxvadasxva plasts warmogvidgens. rogorc ukve iTqva, Zeli cxovlis 
Tamariseuli jvari-sanawilis „anikonur“ dekors daemata momdevno xa­
naSi Seqmnili orkaredi luskumis gamosaxulebebi, romlebic Tavisebu­
rad warmoaCens Zeli cxovlis „istoriul konteqsts“. oRondac es ar 
aris pirdapiri „ilustrireba“. karedis Sida mxare jvarcmasTan dakav­
Sirebul gamosaxulebebs ukavia, frTebis gareTa pirze ki macxovris, 
mariamisa da wmindanTa gamosaxulebebi ufro zogadaRmsareblobiTi 
sazrisiT aris gajerebuli.       

winare epoqebis siwmindeebisTvis dekoris axali elementebis 
damateba uwinares yovlisa RvTismosaobasTan iyo dakavSirebuli, Tum­
ca amgvari praqtika sxva motivebiTac SeiZleba aixsnas. rogorc cnobi­
lia, religiur cxovrebaSi tradiciasa da memkvidreobiTobas udidesi 
roli eniWeboda _ rac ufro xangrZlivi aris saeklesio nivTebis is­
toria,  miT ufro didia maTi religiuri da sakraluri ganzomileba da 
prestiJi. morwmuneTa mier ama Tu im xatis, jvrisa Tu sxva tipis „wir­

1 Chichinadze, True Cross, gv. 38-41, il. 7.
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vis iaraRis“1 floba, Tu masTan „asocireba“ (SekveTa-Sewirva, gamSvene­
ba) saeklesio cxovrebis erT-erT integralur komponents Seadgenda.

safiqrebelia, rom Tamaris jvari-sanawilisTvis diptiqis Se­
qmnas ara mxolod religiuri, aramed politikur-ideologiuri gan­
zomilebac unda hqonoda. marTalia, Zeli cxovlis wmida nawilebi Ta­
visTavad erT-erTi umTavresi qristianuli siwminde iyo, magram meore 
mxriv, Zlevamosili monarqis kuTvnili peqtoraluri jvari-sanawile 
„istoriul“ relikvias warmoadgenda. Sergilis mier luskumis Seqm­
na saxelovani mefis gulsakidi jvari-sanawilisTvis garkveulwilad 
ZalauflebasTan mimarTebaSi unda ganvixiloT. golgoTis jvris wmi­
da nawilebis „samefo konteqsti“ mkafiod aris gacxadebuli SemorCe­
nil teqstualur wyaroebsa da artefaqtebSi.2 Zeli cxovlis nawilTa 
flobisa da boZebis privilegia bizantiasa da saqarTveloSi mmarT­
velTa prerogativa iyo. amdenad, Sergilis mier diptiqis SeqmniT 
garkveulwilad isaxeba misi mefeTa mefe TamarTan, Zlier, avtorite­
tul monarqTan „wilnayaroba“, rac savaraudod, misi statusis amaRle­
ba-ganmtkicebas emsaxureboda. 

ganxiluli praqtika gviCvenebs, rom saeklesio siwmindeebi da 
sakralurad moazrebuli artefaqtebi, romlebic saukuneebis ganmav­
lobaSi Tayvaniscemis sagans warmoadgenda, droTa ganmavlobaSi sax­
ecvlilebas ganicdida. es transformaciebi maT fizikur, vizualur 
da konceptualur mxareebs moicavs. xangrZlivi Tayvaniscemis kvali 
mowmobs konkretuli siwmindis mniSvnelobasa da aqtualobas sxvadasx­
va sivrcul-droiT ganzomilebaSi. xobis diptiqi am praqtikis erT-
erT naTel dasturad isaxeba, romelic aerTianebs religiur da Za­
lauflebis konteqstebs. 
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Nina Chichinadze

Khobi Diptych

Summary

Christian relics and icons have been treated in a similar manner throughout the centu-
ries. Precious metal embellishments, precious stones, pearls and enamels were used to 
enhance the meaning of sacred objects. Precious materials and iconographic programs 
served to reveal the religious significance of cult objects, both relics and images. Ad-
ditional embellishments received in the course of the centuries by the sacred objects 
transformed their initial fabric, meaning and context. The paper examines a diptych 
from the monastery of Khobi commissioned by Eristavt Eristavi Shergil in the first half 
of the 14th c. for a pectoral reliquary cross of the celebrated Georgian monarch, King of 
King Tamar (1160-1213). The Khobi diptych has a multiple semantic levels and bridg-
es diverse historical periods and characters. 
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The cross, a luxurious piece of jewelry decorated with precious stones and 
pearls, was incorporated into diptych decorated with painting, niello ornamentation, 
and repousse revetment. The program of decoration of the triptych illustrates the sal-
vational sacrifice of Christ. The Man of Sorrow, together with the grieving Virgin and 
St. John the Evangelist depicted on the inner sides of the diptych is linked to the liturgy 
of Good Friday and stresses the relics of the True Cross housed in the Tamar’s pectoral 
cross. 

Shergil Dadiani was presumably a governor of Odishi (western Georgia). Pos-
session of the True Cross relics was a privilege of representatives of power and thus the 
creation of the diptych must be considered from the perspective of power. It could be 
assumed that commissioning of the diptych-reliquary for Tamar’s pectoral cross was a 
powerful statement of Shergil’s status and authority.   
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ilustraciebi:

1. Tamaris jvari
2. xobis diptiqi, gareTa mxare
3. xobis diptiqi, Sida mxare

Illustrations:

1. Tamar’s Cross
2. Khobi Diptych, outer side.
3. Khobi Diptych, inner side.
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