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eTnologia – ETHNOLOGY

giorgi vaxtangaSvili

„cxenis dakurTxebis“ rituali xevsureTSi
(eTnografiuli literaturisa da saarqivo 

vizualuri masalis analizis mixedviT)

warmodgenil statiaSi SemoTavazebulia aRmosavleT saqarTvelos 
mTianeTisaTvis damaxasiaTebeli dakrZalvis ritualis erT-erTi 
mniSvnelovani aspeqtis e. w. cxenis dakurTxebis analizi. saanalizo 
masalad gamoyenebulia rogorc am Temaze Seqmnili qarTuli eTnog­
rafiuli literatura, aseve ivane javaxiSvilis saxelobis istoriisa 
da eTnologiis institutis arqivSi daculi qarTlis 1947 wlis eq­
spediciis teqsturi da vizualuri masalebi. statiis mTavari mizani 
cxenis dakurTxebis ritualis istoriuli da eTnografiuli konteq­
stis aRdgenaa, rac miiRweva konkretuli ritualis Sesaxeb arsebuli 
sxvadasxva tipis samecniero monacemis SedarebiTi analizis gziT. am 
procesSi gansakuTrebuli yuradReba gavamaxvileT vizualuri masa­
lis analizis Tanamedrove meTodologiaze.

xevsureTSi micvalebulis dakrZalvasTan dakavSirebuli kom­
pleqsuri ritualebis Sesaxeb informacias ramdenime mniSvnelovani 
eTnografiuli wyarodan viRebT. am ritualTagan erT-erTi „m i c ­
v a l e b u l i s  c x e n i s  d a k u r T x e b a a ~, romelic ZiriTadad zaf­
xulis periodSi (eridebodnen doRis gamarTvas marxvisa da zamTris 
periodebSi) gardacvlili mamakacis (iSviaT SemTxvevaSi – qalis) sa­
pativsacemod gamarTuli doRis nawils Seadgenda. 

s. makalaTias mixedviT, am dRes sadoRe sufris dadgmasTan er­
Tad, iSleboda micvalebulis talavaric. doRSi monawileebs (rom­
lebsac wilis yrisa da gardacvlilTan naTesauri kavSirebis mixed­
viT irCevdnen) sadoRe sufras zogjer micvalebulis sami naTesavis: 
dedisZmis, mamidisa da coleuris soflebSi uSlidnen. mniSvnelovani 
iyo, rom micvalebulis sulis cxens doRSi pirveli adgili daekave­
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bina. doRis dawyebamde xuci micvalebulis tablas akurTxebda da 
mxedrebs mouwodebda micvalebuli rom „sakrulavad“ ar gaexadaT, 
WenebiT misuliyvnen jer dedisZmis, Semdeg dis da bolos coleuris 
tablaze da ukan ise gamobrunebuliyvnen, rom aravis gamolaparake­
bodnen. amis Semdeg sulis cxenze mjdom mxedars maTraxi gadaece­
moda, misi winamZRolobiT mxedrebi motiral qalebs samjer Semouv­
lidnen da aRniSnuli soflisken gaemarTebodnen.1 

sulis cxeni figurirebda micvalebulis wlisTavzec (welTave­
ba). am dros xmiT motirali qalebi Wirisuflis talavars gamoitan­
dnen da samjer daitirebdnen. talavarTan samgzavrod Sekazmuli 
sulis cxeni idga, romelic, s. makalaTias mixedviT, micvalebulis 
cols eWira. talavarze datirebas sulis xucis mier gaSlili tab­
lisTvis ludis kurTxeva da micvalebulisadmi Sesandobris sma moh­
yveboda. mniSvnelovani iyo, rom micvalebulis talavari imave dRes 
aeRoT da masze dalagebul samkaulebTan erTad, dedis ZmebisTvis 
miecaT. piriqiT xevsureTSi talavris amgvari „a b e r t y v i s “ dros 
sami kveri da yveli unda yofiliyo – adgilobrivi rwmeniT, micvale­
buls isini saiqioSi dabinavebamde sagzlad sWirdeboda. rac Seexeba 
sulis cxens – mas dedis Zmas anda biZaSvils, ukanasknel periodSi ki 
coleurs, diswulebs anda Zmobilsac Cuqnidnen. mTavari piroba misi 
kargi movla iyo – is xom saiqioSi micvalebuls unda emsaxuros. mas­
Tan iyo dakavSirebuli tabuirebis sistemac – qals am cxenze ekrZa­
leboda dajdoma. dakurTxebuli cxenisTvis tvirTis akidebac akrZa­
luli iyo. misi gayidva mxolod ramdenime wlis Semdeg SeiZleboda, 
isic naxevar fasad.2

„s u l i s  c x e n o b a s “ gansakuTrebuli yuradReba n. xizaniS­
vilmac dauTmo. misi azriT, xevsurTa saiqio Sexedulebani didwi­
lad swored am Cveulebis mixedviT dgindeba. xevsuruli warmodge­
niT, vaJkacis ganuyofeli atributi swored cxeni iyo, romelic mas, 
rogorc zemoTac aRiniSna, saiqios gzaze sWirdeboda. sulis cxenze 
amxedrebuli mamakaci saiqiosken sxva gamgzavrebulebs egebeboda da 
saaqao ambebs ekiTxeboda. n. xizaniSvilis wyarodan vigebT micvale­
bulis damarxvis dros sulis cxenis xurjinis aRkazmulobas: tikiT 
arayi da qadebi. uSualod micvalebuli Sors wamsvleli mgzavrivi­
Taa SeiaraRebuli – zed ulageben xmals, xanjalsa da Tofs. Sekazmu­

1 makalaTia, xevsureTi, gv. 203-204.
2 iqve, gv. 205-206.
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li cxeni sasaflaomde micvalebulis cols mihyavda, romelsac eva­
leboda cxenisTvis samjer maTraxis dakvra da xmamaRla Tqma: 

„Senamc gexmarebisa, Senimc saferxe iqnebisa, talavarimc Senimc 
saxmari iqnebisa, ZaliTamc nuravin gamogekidebisao~.

 Tuki micvalebuls cxeni ar hyavda, misi coli anda romelime ax­
lo naTesavi sizmrad naxavda micvalebuls, romelic suleTSi cxenis 
uqonlobas Civis. n. xizaniSvilisave naSromSi vxvdebiT cnobas imis 
Sesaxeb, rom sulis cxenis saTanadod mopyroba am samyaroSi pirdapir 
ganapirobebda micvalebulis sulis mdgomareobas im samyaroSi.1

d. giorgaZe cxenis dakurTxebis/Sewirvis rituals saerTo qar­
Tul movlenad miiCnevda, TumcaRa, misi azriT, am ritualis yvelaze 
adreuli formebi mxolod aRmosavleT saqarTvelos mTianeTSi iyo 
Semonaxuli. am formebs Soris SeiZleba dasaxeldes micvalebulis 
TavTan misi kuTvnili nivTebisa da sanovagis, xorbliani jamis, wyli­
ani da aryiani WurWlis dadgma, saflavSi „sagzlis“ gataneba da san­
Tlebis naTeba. es yvelaferi ki, Tavis mxriv, micvalebulis sulis, 
rogorc adamianis oreulis da am sulis materializaciis formebis 
rwmenis erTgvar gamoxatulebas warmoadgenda.2

sulis cxenis gansakuTrebul funqcias am wyaroSi warmodgeni­
li masalac gvidasturebs. avtoris mixedviT, dakurTxebisTvis auci­
leblad saukeTeso cxens irCevdnen, romelic sakmaod Zvirad – xuT 
anda eqvs Zroxad fasobda. naklebi SeZlebis mqone adamianebi Tavisi 
micvalebulisTvis naxevar fasad nayid cxensac akurTxebdnen, Tum­
ca, ojaxis cxenis „s x v i s a d  d a k u r T x e b a “ adgilobrivi metafi­
zikuri rwmena-warmodgenebis gamo mainc safrTxilo iyo – adgilob­
rivebs swamdaT, rom micvalebuls saiqioSi mxolod mis saxelze da­
kurTxebuli cxeni unda emsaxuros, sxvisTvis Sewiruli ki ukve sxva 
micvalebulis sakuTreba xdeboda.

rac Seexeba uSualod rituals – cxenis dakurTxeba/dayeneba 
uSualod dasaflavebis, iSviaTad ki romelime xarjis dros xdeboda. 
am droisTvis cxens saTanadod mouvlidnen: gabandnen, qalebi fafars 
dauwnavdnen, kisris sigrZeze farCis „s a f a r e s “ gaukeTebdnen, da­
amagrebdnen uamrav mZiv-Rils, boloze ki abreSumis „f e s v s “ Semo­
akravdnen. mkerdze mZivisagan moqarguli „yelsadebic“ keTdeboda. 
Zuas dawnavdnen da boloSi ferad naWrebs Seabamdnen. bolos cxens 

1 xizaniSvili, eTnografiuli nawerebi, gv. 76-77.
2 giorgaZe, glovis wesebi saqarTveloSi, gv. 11.
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Sekazmavdnen, daadebdnen unagirs, romlis taxtazec anTebuli san­
Teli ikvreboda da maTraxi magrdeboda. unagirze gadakidebul xur­
jinSi „m k v d r i s  s a g z a l i “ – pureuli da arayi uxvad ewyo. cxenze 
micvalebulis tanisamosi, iaraRi da nabadic unda gadaekidaT, Semdeg 
mas dasaflavebis dRes micvalebulis TavTan ayenebdnen. cxenis aRviri 
mis cols, dedas an das unda daeWira, aseTebis aryolis SemTxvevaSi, saq­
mes micvalebulis romelime axlobeli an mogvare iTavebda. cxenis da­
kurTxeba ufross da sulis xucobis mcodnes evaleboda, mas erTi xeli 
cxenis aRvirisTvis unda Caekida, meore xelSi yanws iWerda da ambobda:

„Seni saxmaris aris es Sakazmuli cxeni, Seni saferxe iyos, sadac 
dagWirdes gamaiyene da ajiriTe, ucxenomc nu iqnebi, es unagiri, xur­
jin-sagzali Senamc gexmarebis“.

dakrZalvis rituali amis Semdeg ludis an aryis cxenis fafar­
sa da unagirze dasxmas iTvaliswinebda. amis Semdeg aiRebda maTraxs 
da samjer msubuqad daartyamda cxens sityvebiT: „S e n i m e  s a x m a r 
a s ,  S e n a m c  g e x m a r e b i s ,  s w o r e b s a m c  n u  C a m o r C e b i o “. Tu 
axalgazrda micvalebuls uSvilo coli darCeboda, samjer colsac 
maTraxs „d a a R i r e b d a “ sityvebiT: „e s  S e n i  c o l i  s a i q i o s a c 
S e n  c o l  i q n e b i s “. bolos cxens samjer Semoatarebdnen micvale­
bulis garSemo, Tumca sasaflaoze misi wayvana ar icodnen.1 2

al. oCiaurs sulis cxenis Sesaxeb identuri masala aqvs Caweri­
li roSkasa da ukanxadus TemebSic:

„cxens maiyvanen mkvdris zeddebas: gaRbanen, gaswmedenad, aWme­
ven Tiva-qersad. gaalamazeben. memr qalebi dauwvnen fafars bevr adgi­
las, gaakereben fafarzed safafres. safafre gakeTebuli as farCisagan 
cxenis kisris sigrZei, zed dakruli aqv mZiv Rilebid boloze abraSu­
nis fevsvi aqv gamasxmuli. amas fafarzed gaakvren: an erTs, an or-sams. 
qoCoric dawnuli unda xhonodas cxensad da iqac mZiviT gakeTebul sa­
Sublur eqnebis dakruli. erTs mZivians yelsadebs gaukeTebenad daxki­
deben mkerdze, Zua dawnnuli aqvad boloSi naWris bawrebi aqv Sabmuli. 
mkvdars ro gaamzadeben dasamarxavad, cxensac Saxkazmebdes, gaukrebdes 
Zuasacad maiyvandes mkvdarsTan, sabliT xelze Saabemdes cxens, xurjins 
gadaxkidebdes, xurCinCi sasmels Casdgamdes. am dros Tu xqond, sagZals 
Casdebdesad mkvdris talavarsad iaraRsac axkidebdes...“3 

1 giorgaZe, glovis wesebi saqarTveloSi, gv. 11-12.
2 baliauri, makalaTia, micvalebulis kulti arxotis TemSi, gv. 29.
3 oCiauri, micvalebulis kulti roSkasa da uken xadus TemebSi, gv. 77. 
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dakurTxebuli cxeni dakrZalvis garda wlisTavis ritualis 
mniSvnelovan nawilsac warmoadgenda. am dRes mowyobil doRSi sa­
valdebulo iyo misi monawileoba. d. giorgaZis cnoba am mxriv, srul 
TanxvedraSi modis makalaTias zemoxsenebul eTnogafiul masalas­
Tan, Tumca, am SemTxvevaSi avtori gvTavazobs am ritualis qarTul 
da kavkasiur variaciebsac da farTo Teoriuli msjelobis Semdeg 
askvnis, rom amgvari ritualis warmoSoba micvalebulisaTvis cxenis 
msxverplad Sewirvis ritualidan unda iRebdes saTaves.1

aRsaniSnavia isic, rom gansakuTrebul datvirTvas ara mxolod 
sulis cxeni, aramed mecxoveleobasTan dakavSirebuli mTeli rigi 
atributebi – qeri, marili, Tivis zvini, rZe da rZis nawarmic ki iReb­
da. m. baliaurisa da s. makalaTias cnobiT, `dakurTxebuli“ cxenis ga­
mokvebamde Wirisufali qeris mimarTac ambobda Sendobas:

„sadac Sen xar, Senimc saxmari as, Sens cxensamc aWmev. cxen uqe­
roobiTamc nu dagaRonebsa-d mgebrTaSi iqnebisa Tu cxenTaSi uke­
namc nu CamarCebi amxanagebs“.

cxenis marilze ityodnen: „ese marilimc Sen gexmarebis, radac 
gind imaadamc gamaiyeneb – cxenisad gind Tu sxvisad raisad“. Semod­
gomiT Tivis zvinebad dadgmisas, Wirisufali gamorCeul zvins micva­
lebulis saxelze aagebda da ityoda: 

„sadac Sen xar, Senamc xmarob eem Tivas cxenis saWmelad. Sens 
cxens dasWirdebisa, Tu stumar vin magiv imis cxens dasWirdebisa. Se­
namc gexmarebis, Senamc gergebis, uTioobaimc nu Segawuxebs“.

mniSvnelovani iyo, rom uTqmeli arc Tiva da arc marili miRmier 
samyaroSi micvalebuls ver daexmareboda, amitomac saWiro xdebo­
da yvelafris saxeldeba. imaves Tqma SeiZleba rZezec – misi daRvris 
dros, Wirisufali micvalebulis saxels daadebda da Tuki micvale­
buls wyluli hqonda, ityoda:

„anabriv Txoulobs, anabriv sWirdeba ziscvari piris gasalbo­
bad da karaqi wyrulis mosapoxlado“. sxva SemTxvevebSi ityodnen 
„sxvisTvis sWirdebao“ – „saxlis mamyol iqnebis vin, sad da Cven ar vi­
ciTo“.2

rogorc mimovixileT, aRmosavleT saqarTveloSi aRniSnuli ri­
tualis irgvliv eTnografiuli cnobebi mravlad moipoveba. aqve Seg­
viZlia movixmoT saarqivo masalac: 1947 wlis eqspediciis (am eqspedi­

1 giorgaZe, glovis wesebi saqarTveloSi, gv. 14-18. 
2 baliauri, makalaTia, micvalebulis kulti arxotis TemSi, gv. 57. 
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cias mogvianebiT davubrundebiT) erT-erTi monawilis – T. oCiauris 
eTnografiuli Canawerebidan vigebT, rom sofel axmajSi, oZissa da 
eredaSi, adgilobrivebis cnobiT, osebs micvalebulis cxenTan da­
kavSirebiT ramdenime mniSvnelovani ritualuri praqtika hqoniaT:

„ osebma icodnen: cxens miiyvandnen imis saflavze. roca gaasve­
nebdnen dauyenebdnen, Rvinos daasxamdnen. nawuwebi kuboSi unda Ca­
suliyo. qers dauyridnen. romel saklavsac daklavdnen imis tyavze. 
samaris karze ro miitandnen, maSin mihyavdaT. vinc kai mokeTe iyo, kai 
axalgazrda biWi iyo is arbeninebda da imas darCeboda cxeni. saflav­
ze gadaaxtunebdnen, gadmoaxtunebdnen da gaaWenebdnen. gadaafareb­
dnen Savsa, bantebs Saabamdnen, yurebze, Tavze“.

„osebma ician, roca mokvdeba axalgazrda biWi, cxeni hyavs, im 
cxens Sekazmaven da Sav materias gadaakraven unagirze da saflavis 
garSemo Semoatareben samjer da vinc imas uyvarda biWi, amxanagi an na­
Tesavi an Zma – imas aCuqebdnen“. 

„osebSi vinc kai mdidari, dafasebuli vaSkaci iyo, imis cxens Se­
kazmavnen da imis saflavze unda gadaextomebinaT. vinc mokvdeboda 
– im cxens imis sasaxelod ityodnen“.1 

garda am masalebisa, ivane javaxiSvilis saxelobis istoriisa da 
eTnologiis institutis arqivSi daculia ramdenime mniSvnelovani 
dokumenti, maT Soris foto masalac, romlis wyalobiTac gacile­
biT ufro siRrmiseul informacias vigebT aRmosavleT saqarTvelos 
mTielTa yofa-cxovrebisa Tu rwmena-warmodgenebis Sesaxeb.

sawyis etapze am vizualuri masalis Sesaxeb ar gvqonda sakma­
risi informacia – saWiro iyo dagvezustebina fotografis vinaoba, 
eqspediciis zusti TariRi da a. S. analizisTvis warmodgenili foto 
masala daculia istoriisa da eTnologiis institutis arqivis eqspe­
diciebis fondSi xevsureTis 1947 wlis eqspedicis masalebSi. saqa­
RaldeebSi daculi fotoebis ukana gverdebze fanqriT Sesrulebu­
li warwerebis mixedviT vigebT, rom fotoebi gadaRebulia 1947 wels. 
eqspediciis fondSi Semavali fotoebis ukana gverdebis nawili in­
formatiulia – maTze datanilia toponimebi, anTroponimebi da ume­
tes SemTxvevaSi TariRebic ki (mag. xevsureTi, didjvari, aTengenoba 
– 23. 7. 47 – foto N 43; laSaroba s. biCnigurT-kari, duSeTis r., qarTlis 
pirveli (1947) eTn. eqspedicia – foto N68; xevsureTi, axiela jaWeli, 
sazare, xelosani xiCila oCiauri 26. 7. 47 – foto N54).

1 iea, T. o. 62, furceli 1. 
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eqspediciebis fondSi warmodgenili foto masalis raobis dad­
genisisas gamoikveTa, rom saWiro iyo 1947 wels xevsureTSi Catare­
buli eTnografiuli eqspediciebis masalebis damuSaveba. aqedan ga­
momdinare, cxadi gaxda, rom foto masala gadaRebuli iyo qarTlis 
1947 wlis eqspediciaSi, romelic istoriuli da eTnologiuri arqi­
vis vera bardaveliZis pirad fondSia daculi.1 am masalebidan vigebT, 
rom eqspedicia (romelic qarTlis 1947 wlis pirveli eqspediciis sa­
xeliTacaa cnobili), qarTlis garda xevsureTis ramdenime sofelsac 
moicavda. 

amgvari mniSvnelovani eqspediciis Sesaxeb cnoba yuradRebis 
miRma ar darCenila gazeT `komunistis~ redaqciisTvisac. 1947 wlis 
ivlisis nomerSi gamoqveynebuli statiidan vigebT, rom eqspedicia 
saqarTvelos mecnierebaTa akademiis ivane javaxiSvilis saxelobis 
istoriis institutma saqarTvelos saxelmwifo muzeumTan erTad 
moawyo da mas giorgi Citaia xelmZRvanelobda. masSi monawileobas 
iRebdnen sxva qarTveli eTnologebic (v. bardaveliZe, r. xaraZe, l. 
boWoriSvili, a. robaqiZe, n. rexviaSvili da sxva mecnierebi, aspiran­
tebTan, arqiteqtorebTan da mxatvrebTan erTad). eqspediciis Ziri­
Tad amocanad warmodgenilia qarTlis mosaxleobis:

„SromiTi Cvevebisa da sawarmoo gamocdilebebis Seswavla, ro­
melTa calkeuli elementebis SemuSaveba xdeboda saukuneebis man­
Zilze xangrZlivi daZabuli Ziebis gziT da gadadioda Taobidan Ta­
obaSi. materialuri yofis es elementebi praqtikul gamoyenebasTan 
erTad xSirad Tayvaniscemisa da siwmindis obieqtebi xdebodnen.

eqspedicia qarTlSi Seiswavlis dasaxlebis tips, sacxovrebel 
da sameurneo nagebobas, Cacmulobas, gadasayvan-gadasazid saSuale­
bebs, meurneobis formebsa da Sromis iaraRebs, socialuri da suli­
eri kulturis sakiTxebs da gaarkvevs qarTlis bunebriv-istoriul 
areebs~.2

eqspediciis Sesaxeb ufro vrcel informacias vera bardave­
liZis piradi fondidan vigebT. qarTveli mecnieris fondSi daculi 
angariSis mixedviT, 1947 wlis 20 ivliss qarTlis eTnografiul eq­
spedicias xevsureTSi momuSaveTa 6 kaciani jgufi gamoeyo, maT So­
ris iyvnen umcrosi mecnier-muSakebi TinaTin oCiauri, akaki kacaZe, 
aspiranti mixeil gegeSiZe da mxatvari nino brailaSvili. eqpediciam 

1 iea, v. b. 176-180.
2 eTnografiuli eqspedicia qarTlSi, gv. 4.
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21-dan 29 ivlisamde imuSava xevsureTis sam xeobaSi: liqokSi, wyalsi­
qiTa TemSi da arxotSi. v. bardaveliZis mixedviT, eqspediciis mizans, 
sxva danarCenTan erTad, xevsuruli sagvareulo salocavebis, jvaris 
ymobis institutisa da avsulTa samyaros irgvliv eTnografiuli ma­
salis dazusteba da damatebiTi cnobebis mogroveba warmoadgenda.1

amave angariSis mixedviT SegviZlia davadginoT statiaSi war­
modgenili foto masalebis avtoris vinaobac – angariSis bolos 
vkiTxulobT, rom eqspediciis dros nino brailaSvilma 29 Canaxati 
Seasrula, aseve gadaRebul iqna 180 foto suraTi, romlebzec asaxu­
lia: xatis nagebobaTa kompleqsebi, dReobaTaTvis samzadisi, dReoba 
aTengena, sameurneo iaraRebi da a. S. 2 akaki kacaZe ki kino da foto ga­
daRebebs awarmoebda.3

amdenad, gvaqvs sakmarisi safuZveli vifiqroT, rom eqspedicie­
bis fondSi daculi fotomasalis4 avtori swored akaki kacaZea.

yuradReba davuTmoT meTodologiis sakiTxsac. saarqivo masa­
lis damuSavebis procesSi, ivane javaxiSvilis saxelobis istoriisa 
da eTnologiis institutSi daculi teqstualuri masala meoradi 
analizis meTodiT damuSavda. rac Seexeba vizualur masalas, misi 
specifikidan gamomdinare, SemuSavebul iqna vizualuri analizisaT­
vis saWiro konceptualuri CarCo. am ukanasknelis meTodologiuri 
principebi da meTodebi statiis miznebidan gamomdinare, calke aR­
niSvnas saWiroebs.

am Temaze Seqmnil samecniero literaturaSi xazgasmiTaa aRniS­
nuli istoriuli fotomasalis analizis procesSi mkvlevris mTava­
ri mizani – warmoadginos firze aRbeWdili realobis met-naklebad 
zusti axsna, rac aucileblad moiTxovs vizualuri meTodebiT mopo­
vebuli monacemebis sxva meTodebiT miRebul monacemebTan Sedare­
bas, raTa meTodologiuri triangulaciis Sedegad SesaZlebeli gax­
des masalis siRrmiseulad interpretacia.5

gamarTuli vizualuri analizis miRweva warmoudgenelia im 
socio-kulturuli konteqstis gagebis gareSe, romelSic es masala 
aris Seqmnili,6 amdenad, mniSvnelovania, erTi mxriv, vizualuri mona­

1 iea, v. b. 176, f. 1.
2 iea, v. b. 176, f. 11.
3 iea, v. b. 177, f. 1.
4 iea, xevsureTis 1947 wlis eqspediciis fotomasala. 
5 wulaZe, kvlevis Tvisebrivi meTodebi, gv. 329. 
6 Pauwels, An Integrated Conceptual Framework for Visual Social Research, gv. 6.
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cemebis safuZvlianad aRwera, meore mxriv, fotosuraTebs miRma ar­
sebuli realobis interpretacia, ufro zustad ki vizualuri mona­
cemebis Seqmnis, moxmarebisa da maTze reagirebis procesi Sesabamisi 
sociokulturuli garemos gaTvaliswinebiT.1 

fotoebSi aRbeWdili realobis sruli konteqstis reprezen­
taciasTan erTad, vizualuri monacemebis analizis erT-erT meTo­
dad semiotikuri – niSanTa sistemebis analizis meTodic gamoiyeneba, 
romlis mTavari principis mixedviTac, vizualuri xatebi unda wavi­
kiTxoT, rogorc teqstebi.2 tomas sibokma niSnebisa da reprezenta­
ciebis warmoeba, gamoyeneba da maTi mimocvla adamianis inteleqtu­
aluri da socialuri cxovrebis mTavar nawilad warmoadgina.3 manve 
SemogvTavaza 6 tipis niSani – simptomi, signali, gaziarebuli signa­
lebi, aseve xatebi indeqsebi da simboloebi. aqedan xatebi aRsaniSnis 
mibaZvisa da realobis zusti simulaciis gziT iqmneba. niSan-xatebad, 
avtorisave SeniSvniT, SeiZleba miCneul iqnes fotoebi – isini xom 
aRsaniSnis vizualur reproduqcias gvTavazoben. indeqsebi konkre­
tuli fenomenis arsebobas gviCveneben drosa da sivrceSi – isini xa­
tebisgan gansxvavebiT ar gamoirCevian aRsaniSnTan msgavsebiT, ara­
med maT konkretul adgilas mdebareobaze migviTiTeben. rac Seexeba 
simboloebs – isini realobas Taviseburi, konvenciuri gziT warmog­
viCenen, amdenad nebismieri aRmniSvneli – obieqti, bgera Tu figura 
SeiZleba simboluri niSani iyos (mag., jvari, rogorc qristianobis 
simbolo).4 t. sibokis es sami tipis niSani socialur da humanitarul 
mecnierebebSi vizualuri analizis yvelaze mniSvnelovan komponen­
tebad SegviZlia miviCnioT, romlis sxva meTodebTan kombinaciiTac, 
socialuri realobis suraTis SedarebiT zusti gadmocema gaxdeba 
SesaZlebeli.

arqivis eqspediciebis fondSi warmodgenili fotomasalebidan 
Tavisi Sinaarsidan gamomdinare, gansakuTrebuli yuradReba miiqcia 
me-6, me-7, me-11, me-14, me-17 da me-20 fotoebma.5

samwuxarod, fotoebis ukana gverdze fanqriT miwerili mcire 
informaciis garda, eqspediciebis angariSebSi ver vxvdebiT fotoe­

1 iqve, gv. 11.
2 wulaZe, kvlevis Tvisebrivi meTodebi, gv. 332-333. 
3 Sebeok, An Introduction to Semiotics, gv. 8.
4 iqve, gv. 10-11.
5 statiaSi gamoyenebuli numeracia Seesabameba istoriuli da eTnologiuri 
institutis arqivis saarqivo Sifrs. 
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bis gadaRebis zust TariRs, anda maTze aRbeWdili masalis aRweras. 
miuxedavad amisa, fotoebze pirveladi dakvirvebidanac cxadi xde­
ba, rom maTze dakrZalvasTan dakavSirebuli wes-Cveulebebia asaxu­
li. CvenTvis gansakuTrebiT Rirebulia am fondSi daculi me-20 fo­
to, romlis ukana gverdzec vxvdebiT fanqriT Sesrulebul warweras: 
„c x e n i s  d a k u r T x e b a “. fotoze vxedavT datvirTul cxens, rom­
lis garSemoc mamakacebi da qalebi arian Sekrebilni. cxeni aRviriT 
Sua xnis asaks miRweul qals ukavia, mis gverdiT ki dgas mamakaci sas­
misiT xelSi. Tuki am faqtsa da aq ganxilul eTnografiul masalas Se­
vajerebT cxadi xdeba, rom qali gardacvlilis naTesavi (SesaZloa – 
deda), xolo mamakaci sulis xucobis mcodne adgilobrivi unda iyos.

cxenis garSemo Sekrebili adamianebis didi nawilic cxens uyu­
rebs. am procesis amsaxvelia me-17 fotosuraTic, romelzec cxenis 
win wriulad Camuxlul qalebis jgufs vxedavT. maT mier Sekruli 
wris centrSi ramdenime nivTia Tavmoyrili, maT Soris Tavmoxdili 
SuSis boTlebi da sxvadasxva nivTi. gvaqvs sakmarisi safuZveli vi­
varaudoT, rom boTlebSi arayi asxia, romlis nawilic wesiT xucma 
cxens tanze gadaavlo micvalebulis sulisadmi warmoTqmuli loc­
vis dros. cxeni am kadrSi Tavdaxrilia, TiTqos mis win dalagebul 
nivTebs ynosavs, magram wina fotosgan gansxvavebiT, aq yuradRebis 
centrSi mainc am procesSi monawile adamianebi arian – wina fotos­
gan gansxvavebiT aq vxedavT, rom procesSi kidev ramdenime aTeuli 
adamiani iRebs monawileobas. centrSi moTavsebuli nivTebis garSe­
mo Camuxlul qalebTan erTad Canan fexze mdgari sxva qalebi da ma­
makacebic. yvela maTganis saxeze igrZnoba sevda, umetesobas xelebi 
gadajvaredinebuli aqvs. fexze mdgari mamakacebis nawili TiTqos 
erTmaneTSi saubroben, danarCenebi ki (gansakuTrebiT Camuxluli qa­
lebi) maT win Tavmoyril nivTebs Sescqerian.

rogorc Cans, fotografma garkveuli (SeiZleba vivaraudoT – 
eTikuri) mizezis gamo aq Sekrebil WirisufalTan dasvenebuli mic­
valebulis anda sruli ritualis gadaReba ver moaxerxa (SesaZloa 
foto masalam Cvenamde sruli saxiT verc moaRwia). amis miuxedavad, 
Tuki pauelsis mtkicebas gaviTvaliswinebT da vizualuri analizi­
sas samecniero naSromebiT gamyarebul faqtobriv masalas davey­
rdnobiT, SegviZlia vifiqroT, rom aq Sekrebili mamakacebis abso­
luturi umravlesoba gardacvlilis naTesavebi da megobrebi unda 
iyvnen, romlebsac micvalebulis nivTebis nawili ergebaT. amave pro­
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cess SegviZlia cxenis dakurTxebasTan dakavSirebuli is Selocvebi 
davukavSiroT, romelTa Sesaxebac ukve visaubreT. 

gansakuTrebuli dramatizmiT gamoirCeva aq warmodgenili pir­
veli oTxi foto. me-6 fotoze, romelic sxvebTan SedarebiT yvelaze 
metad dazianebuli iyo, axlo kadridan vxedavT ramdenime Camuxlul 
mgloviares, maT ukan ki fexze mdgari adamianebis arasruli gamosa­
xulebebia. centralur figuras warmoadgens qali (gardacvlilis 
axlo naTesavi) TavsaburaviT. qals xelSi xevsuruli xanjali ukavia. 
gardacvlilis axlo naTesavi, savaraudod, warmoTqvams samglovia­
ro sityvas. mis garSemo Camuxluli sxva qalebis saxeebic Rrma mwuxa­
rebiTaa moculi, maTi didi nawili tiris anda sinanulisgan Tavdax­
rilia.

me-7, me-11 da me-14 fotoebi gansakuTrebuli dinamizmiT gamo­
irCeva. pirvel rigSi aq vxedavT yvela im nivTs, romelTa garSemoc am­
deni adamiania Sekrebuli – me-14 fotodan vigebT, rom miwaze gafeni­
lia sqeli gadasafarebeli, romlis meore fenasac tanisamosi (tala­
vari) qmnis. am ukanasknelze dalagebulia saTofe masrebi, sxvadasxva 
zomisa da mokazmulobis satevrebi, aseve Conguri, mamakacis qudi da 
tyavis qamrebi. erTi sityviT yvela is mniSvnelovani atributi, rome­
lic gardacvlili xevsuri mamakacis yoveldRiurobis nawils warmo­
adgenda.

samive fotoze vxedavT am nivTebze pirqvedamxobil mgloviare 
qalebs – TiToeuli maTgani xeliT exeba maT win gaSlili nivTebidan 
romelimes. ramdenime qals am nivTebze saxec ki aqvs midebuli. bu­
nebrivia, rom gardacvlil mamakacTan dakavSirebul nebismier nivTs 
yvela gansakuTrebulad epyroba. wina fotoebis msgavsad aqac, yvela 
im qalis saxe, romelic kadrSi met-naklebad Cans, mgloviarea.

garda imisa, rom fotoebze warmodgenili adamianebi Tu sagne­
bi, sibokis zemoxsenebuli klasifikaciis mixedviT, warmoadgenen ro­
gorc niSan-xatebs, aseve simboloebsa da indeqsebsac – pirvel rigSi, 
TiToeuli maTgani socio-kulturul specifikas gadmogvcems – aq 
aRbeWdil adamianTa Cacmuloba da materialuri sxvadasxva kultu­
ris Taviseburebani gviqmnis mkafio warmodgenas fotos gadaRebis 
droisa da sivrcis Sesaxeb. garda amisa, TiToeul fotoze warmod­
genili kompozicia simboloebiTaa datvirTuli: cxeni, masze gada­
kidebuli xurjini, miwaze gaSlil talavarze dalagebuli sabrZolo 
iaraRebi, musikaluri instrumentebi, sasmisi da a. S. warmogvidgenen 
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xevsuri mamakacis erTgvar atributebs (SeiZleba iTqvas mediumebs). 
isini maTi mflobelis ararsebobis pirobebSic ki sakmaod mniSvnelo­
van informacias gvawvdian mis Sesaxeb (rom aRaraferi iTqvas cxenze, 
romelic, rogorc aRiniSna, araTu misi gardacvlili patronis mTa­
vari atributia, aramed adgilobrivTa rwmenis mixedviT, amqveyniuri 
da miRmieri samyaroebis mTavar makavSirebel rgols warmoadgens).

aRsaniSnavia, rom statiisTvis gaanalizebuli vizualuri masa­
la mWidro korelaciaSi modis zemoT ganxilul samecniero lite­
raturasTan. pirvel rigSi, rogorc vnaxeT, fotoebze gamosaxuli 
materialuri obieqtebi emTxveva s. makalaTias mier SemoTavazebul 
aRwerilobas – fotoebze kargad Cans rogorc micvalebulis talava­
ri da masze gafenili xevsurTa tradiciuli yofisaTvis damaxasiaTe­
beli nivTebi, aseve micvalebulis axlo naTesavebi, xuci da motira­
li qalebi. igive SeiZleba iTqvas n. xizaniSvilis masalebzec. am mxriv, 
damatebiT aRniSvnas saWiroebs mecnieris mier SemoTavazebuli ri­
tualisaTvis damaxasiaTebeli locvebisa da Sesandobris teqstis 
aRweris mniSvnelobac, risi wyalobiTac SesaZlebeli xdeba fotoeb­
ze aRbeWdili utyvi figurebis „ametyveleba“ da procesis metnakle­
bad sruli konteqstis aRdgena. rac Seexeba dali giorgaZis wyaros, 
bunebrivia vizualuri masaliT, warmoudgenelia SesaZlebeli gaxdes 
am ritualis saerTo qarTuli warmomavlobis, anda misi, rogorc xev­
surTa kosmologiuri da metafizikuri sistemebis reprezentaciis 
damticeba, TumcaRa faqtia am monakveTidanac mkafiod Cans sulis 
cxenis mniSvneloba xevsurTa tradiciul yofasa da sulier kultu­
raSi. am faqts adasturebs aleqsi da TinaTn oCiaurebis eTnografi­
uli masalebic, romelTa mixedviTac, sulis cxeni Tavis gansakuTre­
bul socialur da metafizikur datvirTvas mTeli cxovrebis ganmav­
lobaSi inarCunebda, ra drosac xevsurebi tabuaciis gansakuTrebul 
sistemasa da cxenTan mopyrobis mkacrad gaweril wesebs icavdnen. Ti­
naTin oCiauris saarqivo masalebidan ki damatebiT vigebT, rom msgav­
si ritualuri praqtika xevsurebis garda saqarTveloSi mcxovreb os 
mosaxleobaSic arsebobda. 

statiis dasasruls saWiroa aRiniSnos, rom aRmosavleT saqar­
Tvelos mTianeTSi dakrZalvasTan dakavSirebuli „c x e n i s  d a k u r ­
T x e b i s“ ritualis gaazrebisa da met-naklebad sruli analizisaT­
vis, saWiroa mravalmxrivi midgoma, rac kvlevis procesSi sxvadasxva 
saxis (am SemTxvevaSi werilobiTi da vizualuri) masalis gaTvalis­
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winebas gulisxmobs. saarqivo masalis, eTnografiuli literaturisa 
da saarqivo fotoebis gaanalizebiT, Cven vcadeT aRgvedgina saqar­
Tvelos konkretul eTnografiul jgufSi konkretul ritualTan 
dakavSirebuli holisturi suraTi. werilobiTi teqstebis moxmobiT, 
SesaZlebeli gaxda sakiTxis konteqstualuri CarCos SemoTavazeba, 
rac statiaSi gamyarebulia sxvadasxva avtoris mier warmodgenili 
eTnografiuli dakvirvebebiTa da analiziT. rac Seexeba vizualur 
masalas, Cveni gadmosaxedidan mniSvnelovani iyo vizualuri anali­
zis dros Tanamedrove meTodologiisa da multidisciplinuri mid­
gomis gamoyeneba, risi saSualebiTac vizualur dokumentebs SeuZ­
liaT teqstur wyaroebSi arsebuli vakuumis amovseba konkretuli 
ritualis xelSesaxebi da emociuri aspeqtebis aRbeWdviT. sxva sit­
yvebiT – socio-kulturuli realobis im prizmiT warmodgena, rome­
lic werilobiT doneze ver gadmoicema (miuxedavad eTnografiuli 
naSromebisaTvis damaxasiaTebeli siRrmisa) da risi miRwevac mxo­
lod meTodologiuri triangulaciiTaa SesaZlebeli, romlis dro­
sac samecniero literatura sakiTxis konteqstualizaciis, eTnog­
rafiuli Canawerebi ritualis siRrmiseuli detalebis aRweris, xo­
lo foto masala uSualod vizualuri mtkicebulebebis warmodgenis 
saSualebas qmnis. rogorc statiidan gamoCnda, cxenis dakurTxeba, 
rogorc dakrZalvasTan dakavSirebuli erT-erTi rituali sakuTar 
TavSi aerTianebs aRmosavleT saqarTvelos mTianeTis (am SemTxve­
vaSi xevsureTis) yofisaTvis damaxasiaTebel materialur Tu suli­
er kulturas, normebs, rwmena-warmodgenebis sistemebsa Tu zogad 
msoflmxedvelobriv aspeqtebs, romelTa mravalmxrivi Seswavlac 
mniSvnelovania tradiciuli yofis srulfasovani gaanalizebisaT­
vis.
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Giorgi Vakhtangashvili

Horse Consecration Ritual in Khevsureti 
(According to the Analysis of Ethnographic 

Literature and Archival Visual Material)

In this article I explore the “Horse Consecration” ritual, a significant funeral custom 
once prevalent in various regions of Georgia, with a focus on Khevsureti, a mountainous 
area in eastern Georgia. This ritual involves locals mourning over the horse and 
personal belongings of deceased individuals particularly, young males. Through this 
practice, we gain profound insights into the metaphysical worldviews, material culture, 
and customs of the vernacular mountainous community.

Adopting a holistic approach, my analysis extends beyond ethnographic 
literature to include archival written and visual materials. These materials are kept in 
the archive of the Ivane Javakhishvili Institute of History and Ethnology, Georgia. A 
pivotal component of this study is the examination of black-and-white photographs 
from a 1947 ethnographic expedition, The photographs here vividly capture the key 
elements of the ritual – mourners, the horse belonged to the deceased person, and his or 
her personal belongings. Due to the lack of information about these photographs, we do 
not know the exact data about where and when they were taken, that’s why additional 
information and fieldwork reports about the 1947 ethnographic expedition were also 
analyzed.

We also argue that a holistic approach requires special attention to methodology, 
in this case – modern methods of visual analysis. Employing methodologies from 
Pauwels’ “An Integrated Conceptual Framework for Visual Social Research” and 
Sebeok’s “An Introduction to Semiotics”, we interpret these historical images within 
their broader cultural and historical contexts. According to Sebeok, symbols in general 
(and in these images in particular) conventionally represent societal realities, indicating 
that the deceased’s horse, clothing, swords, and other items symbolize not only the 
individual but also the local cultural ethos posthumously.

Ultimately, this article highlights the “Horse Consecration” ritual as a window 
into the intricate fabric of Khevsureti’s cultural heritage, illustrating how material 
objects and mourning practices intertwine to reflect deeper vernacular societal values 
and belief systems.
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iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto N6.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 
Photo material of the 1947 expedition of Khevsureti, Photo N6.

iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto N7.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 
Photo material of the 1947 expedition of Khevsureti, Photo N7. 
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iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto N11.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 

Photo material of the 1947 expedition of Khevsureti, Photo N11.

iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto 14.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 

Photo material of the 1947 expedition of Khevsureti, Photo N14.
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iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto 17.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 
Photo material of the 1947 expedition of Khevsureti, Photo N17.

iea, xevsureTis 1947 wlis eqspediciis fotomasala, foto 20. 
warwera ukana gverdze: `cxenis dakurTxeba~.
Archive of Ivane Javakhishvili Institute of History and Ethnology, 
Photo material of the 1947 expedition of Khevsureti, Photo N20, 
With the inscription: “Horse Consecration”.


